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The Purpose of Japan Origami Academic Society
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Chapter 1: Name and Purpose

Article 1: Name

I. This society is to be called Nihon Origami Gakkai in Japanese.

2. This society is to be called Japan Origami Academic Society in English.
3. The abbreviated name of this society is JOAS.

Article 2: Purpose

I. The purpose of JOAS is to promote studies of origami, diffusion of origami, and both
domestic and international association of all origami-lovers.

2. The studies of origami mentioned above includes designing, designing techniques,
criticism. mathematical studies, educational studies, history, bibliography, studies of the
intellectual property rights, studies of industrial and commercial design, and 50 on.

3. The diffusion of origami mentioned above includes widening appreciation of origami,

expansion of the community of origami-lovers, scouting and rearing the origami talent, and
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“Pachycephalosaurus” by Imai Yudai, “Mosquito™ by Brian Chan, “Poco Poco” by
Kawamura Miyuki, “Fall in Love” by Tsuda Yoshio, "Guinea Pig" by Quentin Trollip

Pachycephalosaurus: Photo by Imai Yudai
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No matter what kind of paper you use, it
¥ &= is a work that somehow looks like sweets
Kawamura Miyuki and looks delicious. Use a spatula or nail

to smooth out the curved shapes.
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Poco Poco
) 183D LB, BHRU
______________ Fold one layer up.
" " L Do the same on the other side.
@ 183D T 5, WAL

Fold one layer down.

Do the same on the other side. \N I
® '

——————————— @ W o B

Unfold.

s

@ TOE=ZED3

Fold and unfold

@ TNBEDS

Fold and unfold.
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Unfold.
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Fold along the creases and
make a 3D shape.

1A fAET

A magnified view.
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Fold along the creases and
make a 3D shape.

HRZELURC. EHREU
Unfold the corner a bit.
Do the same on the
other side.

Koy Flap
Pocket
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The Poco Poco module
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Unfold. ;ou need 30 modules, @
A RERD TS
EHRU

Fold the corner down.

wHsBES Do the same on the

X — \: i Eikia wlaw other side.
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Fold the central part into a short valley fold AN, BERFEU, EHRELU
and let it sink in, then fold the left and right Put the corner in the Fold the corner up.
sides according to the creases, and make it pocket just below, Do Do the same on the
3D by twisting it. the same on the other side. ~ ©ther side.
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$HHA /Assembly
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This hole is formed by
5 modules.

ETT e
AT, =RlEEAES,

ICELAD,
Insert a flap
into a pocket.

Insert the flaps into the pockets
and make a mountain shape.

EHOa1=y b bEEICEA TV
Insert the other modules in the
same way.
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Poco Poco

PEDNC R B &S ICHATHHIETT,
It's nice even if it is assembled so that the inside is outside.

" @ /tUI—¥3Y/ Variations
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After the step 13, you can make various patterns by changing mountains and valleys.
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| Fold in the same way for
4/ the rest of the steps. 6 modules
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Changting Every Moment
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Origami Odds and Ends

PECHE

Yamaguchi Makoto

Fall in Love
b8 R
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Fall in Love:Tsuda Yoshio (Diagrams & Model)

EIVEYS eiteoTVF 40 bOUYT ‘
Guinea Pig:Quentin Trollip (Diagrams & Model)
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EHEX Tsuda Yoshio

Created: 30 March, 2023
Diagramed:3 April, 2023
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EJLEwh Guinea Pig

IIL5«4>/-bOUWT Quentin Trollip

Date created:15 March 2020
Recommended size and ratio:

25cm =12 cm long

Pre-crease. Turn over. Pre-crease.

Repeat steps 5 to 8 on the left.

Crimp fold in and out.

11

Rotate. Valley fold.

16

Valley folds.

Unfold.

Mountain folds.
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Valley fold. Mountain fold into the layers behind. Squash fold.
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Valley fold and unfold.

Inside reverse fold.

B &
N

Crimp fold.
Repeat behind.

% ' Valley fold and unfold.

Mountain fold in half. Rotate.

Repeat behind.

Mountain fold. Mountain fold.

Inside reverse fold. Repeat behind. Repeat behind.
Repeat behind.

Shape the body, ears and eyes.

Guinea pig.
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“Joy of Origami” by Kasahara Kunihiko
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About - Origami Tanteidan Digest

The Tanteidan Digest has the objective to share the
articles on Origami Tanteidan magazine and provide
an English summary of most (but not all) articles. The
numbers indicated as “Page xx" refer to the page
numbers of the original articles in the magazine.

While not everything will be translated, we hope
it will give you an idea about content of the article.
Depending on the context, a “Translator's Note” will be
provided for clarity or terms that might not translate
easily either because of the language or technical
nature.

We hope you will enjoy. Let us know if
there is anything we can do to improve or

Origami Tanteidan
Digest
Volume 34-Issue 200
E July 2023

any further comments. Please contact our
editorial department at: info@origamihouse.jp
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(Page 7) Origami and Its Neighbors
#119 - Changing Every Moment
By Tomoko Fuse

WThe visitors to the exhibition held in Nagaoka in
May were from children to the elderly, and the male to
femmale ratio was evenly split. It was reassuring to know
that there are many origami enthusiasts in Nagaoka
and Niigata prefectures. When | asked kids where they
learned origami, most of them answered “YouTube”.
Copyright issues come to mind. | think it often surprises
me in a bad way, so | rarely watch origami in YouTube
for peace of mind. The times are moving away from
paper media, and | think YouTube is very convenient if
used well.

Also, when | asked people who seemed to be fans
if they knew about "[Origami] Tanteidan”, half of
them didn't know. And asking those who responded
positively whether they subscribed to the magazine,
many shook their heads. When recommending the
subscription, they would say that it was sufficient for
them to simply enjoy alone or with some close friends.
There are many ways to enjoy origami. And sure, you
can get the latest information on YouTube.

After meeting many people at the exhibition and
returning home in the mountains from an extraordinary
manic state, the fields and gardens were thriving with
grass. If you don't patronage your garden, they will
generally become overwhelmed by weeds. Plants in
the fields and mountains are quickly replaced by others
when the environment changes. For several years now,

bamboo flowers have been blooming one after another
in this district. When it blooms, it withers and later, the
Japanese mugwort will grow in sunny places. Bamboo
is an important food for animals, especially deer and
copper pheasant during winter. A rapid decline would
be troublesome. There is a lot of bamboo grass, but
around here there is also a lot of “Hachiku” (black
bamboos). When | first came here, | was enjoying the
distant view from the square of the government office
with a nice view. People have left, and only the bamboo
is expanding its estates to abandoned farmlands and
untended forests. If we don't cut off the bamboo shoots
more, they will literally turn into bamboo groves, and
we won't be able to set foot in them. In particular, the
bambao shoots that have grown along the roadside are
being cut off more when | take a walk. Otherwise, it will
lean from both sides and make passage difficult.

“Time and nature never stop moving." Every day | am
amazed at the speed at which things change.

(Page 14) Close-up

The 34th JOAS Meeting of Origami Science,
Math and Education: Academic Features of
JOAS

By Jun Maekawa

Jun Maekawa = | thought | could spend more time on

origami and reading [in retirement], but that had not
been the case.

Recently, several popular scientific media outlets have
featured scientific research on arigami. Following the

JAHE 2008



February 2023 issue of National Geographic, a long-
established scientific magazine that also publishes a
Japanese version, origami was featured, and Kazuya
Saito was featured in the June issue of Nippon
Hyoronsha's Mathematics Seminar. An article titled
"The Evolution of Insects and the Mathematics of
Origami" was published by lwanami Shoten, and in the
July issue of lwanami Shoten's long-established science
magazine "Science”, a large feature was organized as
"The Possibilities of Origami”. Many of the authors of
this special article of "Science" met in one place on
June 24th and 25th in Ishikawa Prefecture, sponsored
by the Japan Origami Academic Society, "The 34th
Science, Mathematics and Science of Origami”. It was
an educational research meeting.

@ Origami Science/Mathematics/Education Research
Meeting

This workshop was introduced in the 198th issue
of this magazine. It is an opportunity for researchers,
creators, and enthusiasts who did get together for
the common objective of "research on origami" and
present their research. This time, it was held in Ishikawa
Prefecture at the facilities of the Japan Advanced
Institute of Science and Technology (JAIST), where
Ryuhei Uehara, who named one of his research themes
"computational origami," belongs to. By the way, what is
“computational origami"? Origami is seemingly simple
(for example, Ka Yiyou, who made a presentation at
this meeting, asked about the question of what would
happen to the vertical relationship between a series of
stamp-like objects that were folded). Analyzing it may
require a huge amount of calculation. This is what Dr.
Uehara calls the research that deals with the problem of
how to optimize such calculation procedures,

The 19th Research Meeting in 2015 was held at the
Ishikawa Prefectural Education Hall in Kanazawa City
in collaboration with a JAIST-sponsored symposium. It
was the first time. The venues were the JAIST Ishikawa
Campus, a modern facility that would suddenly appear
in the woods after taking a local train and shuttle bus
from downtown Kanazawa, and the JAIST satellite office
in a high-rise building in front of Kanazawa Station.

There were 3 [practical] workshops where people
moved their hands to create a model, 4 poster
presentations where the research content was shown
on a poster and the author explained the research in
front of the poster, and oral presentations each took
about 20 minutes. There were 15 presentations and
about 50 participants (including 15 online participants).

To provide a flavor of the content, there was ORIPA,
a crease pattern editing software developed by Jun
Mitani more than 10 years ago that allows you to check
the folding (presumably used by people who create

complex origami in editing crease patterns), and a study
by Hiroki Yoneda about how snakes and caterpillars,
which are very similar animals that are cylindrical in
geometrical simplification, molt differently, and many
more. How peeling relates to origami? How wrinkles
{folds) are created on a thin membrane and peeled off,
is certainly origami-like.

There were also three studies on "Kirigami”. It belongs
to Tatsuya Toyooka, Eisho Adachi, and Hibiki Totsuka.
Kirigami, such as the "Milky Way," a network of well-
known Tanabata decorations, is itself an interesting
physics problem. Various applications are conceivable
as it is also physically strong. A break is, so to speak, the
ultimate crease that has been separated, and various
structures are created by combining it with the crease.
In addition, the kirigami structure that transforms in
a plane, in other words, the structure in which the
vertices of polygons are connected by hinges, is like the
twisting of origami. Mr. Yohei had a lively discussion
during break time.

Both days of the meeting were also broadcast online,
but on the first day, the workshop where materials had
to be handed over, the poster presentations gathered
in front of the posters in threes and fives, and the tour
of the university gallery (relayed by smartphone). | also
speculate that the online participants felt like they were
watching the chaotic state from the sidelines. Of course,
further ingenuity is necessary, and online use cannat
be avoided in the future, but | was keenly aware of the
importance of face-to-face talks after the pandemic
subsiding. One of the poster presentations was by
the students of the Hiroshima University High School
introduced in the Issue 198 of this magazine, which
advanced the previous research.

In addition, the gallery on the campus of the
university that we visited is a facility that exhibits
the results of research at the university, centering
on the collection of puzzles by the late puzzle artist
Nobuyuki Ashigahara. The fixtures in the exhibition
itself are polycube boxed puzzles that are 3D versions
of polyominoes (like Tetris in the game), making it an
irresistible facility for puzzle lovers.

# Open access to “Science of Origami” and 80SME

As | briefly reported at this meeting, from June
20th, Japan Origami Academic Society will distribute
24 papers published in the past journal "Origami
no Kagaku "(Origami Science) to anyone with the
permission of the authors. It has been made "open
access” for reading. If you are interested, please visit the
JOAS website "Origami no Kagaku" (Origami Science).
This is also an activity in the hope that origami research
will be widely recognized and that exchanges beyond
the boundaries of fields will be possible. The booklet is



still available for sale, but future papers will be available
online.

In relation to this, there were some interesting
things from the report article of the 33rd study group
introduced in the 198th issue. For overseas readers,
this magazine includes an English translation Digest
of the article by the current editor-in-chief Marcio
Noguchi. Even if it is called a Digest, it is a substantial
one that covers the main articles. A reader who was
also a researcher who touched on the content of the
33rd research meeting in the Digest pointed out that
the content of the research introduced was "very
similar to his own research." After the previous research
meeting, the content of the presentation was turned
into a paper by the presenter, and the point was about
research that was in the process of peer review (the
work of evaluating the correctness, ariginality, etc. of
the content). Mr. Yusei Kato (high school student) is the
first author of this paper, "Creating Arbitrary Regular
Polygons by Three-Dimensional Techniques Using
Origami.” Fortunately, it was confirmed that there
was no problem with the originality of the paper, and
it was accepted, and it became the latest part of the
above open access paper. This may also be one of the
interactions through research.

The Japan QOrigami Academic Society hopes to
continue to enliven the "research” that is part of origami
culture with the help of university researchers. Research
on origami covers so many fields that it sometimes
makes me feel dizzy. It has a nature and at the same
time leads to "advanced science".

Although we will make an official announcement
later, talks are underway to hold the 35th Research
Meeting in November at the Komaba Campus of the
University of Tokyo. Finally, from July 16th to 18th,
2024, the 8th International Conference on Origami
Science, Mathematics and Education will be held at
Swinburne University of Technology in Melbourne,
Australia. Please check the website below. http://www.
impactengineering.org/80SME/
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(Page 16) From the Bookshelves of the JOAS
Library

Book #90: “Joy of Origami” by Kasahara
Kunihiko

Article by Ken Mizuno

Ken Mizuno = Born in 1972. He is the representative
of the Origami Tanteidan Tokai Tomonokai Group. He
is easily pressed for time, is clumsy, and is not good at
making free time. His ToDo list does get shorter.

“| picked up this book and first checked its contents.
What worries me is the lack of photos of the models!
A book with more than 180 pages, but few pages
with photos? Other than that, most of the pages are
expressed with illustrations that are undoubtedly
hand-drawn. | couldn't help but feel the passion of the
author's desire to convey this hand-drawn work, and
as the title suggests, 'Origami is so much fun!”, | was
overwhelmed by the feeling of devotion.

But | have a feeling that this book, whether for those
involved in origami or not, would probably not have
been popular. Even if you just look at it, there are too
many words, perhaps because of the frantic efforts
to convey the fun! Elementary and junior high school
student readers may not know of it. This is a practical
book for adults. It may be an unnecessary worry, but no
matter how you look at it, "This is for people who are
prepared to face origami seriously." No, when | read on,
even that was strange, and | think that the people who
can read and understand this book properly are the
ones who like origami, enjoy it, and feel like, “| know!"
-+ What? What does that mean?

In the following lines, | will briefly present [a summary
of] the contents of each chapter.

Chapter 1 The joy that spreads from encounter

In the first chapter, the author's feelings about the
enjoyment of origami are carefully written out. As |
read, | feel that the charm of origami that we encounter
when we meet origami is explained from various
perspectives. This is like a classroom textbook called
"Origami Department”. If | am asked, "Now, please teach
me about origami from scratch”, this book has tightly
packed contents.

As someone who occasionally teaches origami
classes, what | found particularly interesting was (8.
Let's cherish the treasure of sharing), the spirit of
respecting the traditional models, and the quality of the
works that have been handed down, (10. What is the
advantage of "15 cm square origami paper?"), the ideal
image by "general origami paper”, reproducibility and
the need to be square.

(14. <Image Game>) carefully explains how to design
origami using examples.

It made me feel as if he | was frankly talking about the
daily work of a creator. Depending on the person, they
might be nodding to the content of each item in this
chapter, "Yeah, that's right!" | feel that this part is the
“guts” of the creative guidance. Sometimes when | talk
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with my origami friends about creations, | feel similarly.
It's not easy to feel like this when reading a book. | can
feel the author's desire to explain the fun of creating
origami.

In fact, of the 48 pages of this chapter, including
the opening, there are 19 themes, and about
12 models that can be folded based on the
diagrams. Contents and specific explanations
that can be used as a reference for how to create
are packed more in words than in illustrations.
Chapter 2 Animals, on your hands!

Chapter 2 is a guidebook on how to create. In the first
14 pages of the 74th page, it introduces the creation
methad that becomes easier by making polygons and
cuts to create a corner, psychological shape expression
by likening, variation by color changes and half-open
folding, etc. From there, you can make various models
using techniques, and cutting diagrams are introduced.
It is a content that makes you feel like you wanted to
read before starting creative origami. More specifically,
if you love origami and have folded a lot of other
people's models, but you haven't reached the point
where you can design a creative model, reading this
chapter will help you explore creative methods from
various directions and design your own. | think it can be
used to design creative models.

Also, as a characteristic part, almost all the models
are shaped three-dimensionally using half-open folds
in whole or in part. Be sure to use the formula taught! It
provides a practical application.

More than 30 models are presented, including
variations. And the content that allows you to think
about folding and arranging practically is like a
textbook, and it is also a work book for beginners and
intermediate students. ---but for this book, this chapter
may be the only part of a typical origami book.

Chapter 3: A New Companion: Weaving Paper

"Weaving Paper" is written by the author himself,
who says that he devotes a chapter to a method that is
not origami, no matter how you look at it. It's certainly
different, and it's not origami. However, the author's
depth of pocket can be glimpsed in the flexibility to
divide the page into such things.

As | love the charm of origami, | haven't fully enjoyed
this chapter completely yet, to start making models
from it. | just skim through the pages...

Chapter 4 Asking on Paper

The first half focuses on the folds of paper and
presents about 8 half-open folds that use the cardboard
(that gray one), included in the origami paper set, to
resemble organic matter with geometric patterns. In the

second half, it moves on to six works that further fold
the geometricity, and then to the explanation of infinite
folding. The main part ends by introducing 6 folding
methods, touching on the relationship between shapes
in the natural world and origami-like expressions.

Finally, as a [concluding remark], the author's words,
"What should we pursue from now on in order to
enhance the joy of origami to the point of exciternent?"
This book is intended as both a textbook and a
reference book. In each chapter, | have introduced the
number of medels with folding diagrams, but if you
hold the book and fold it, you will fold more models
than you counted. There are many things that can be
arranged after folding the model. This is also the part
where you can feel the author's passion for enjoying it
properly.

The publication date of this book is December 1996.
It was published 6 years before | started origami and
met the members of the Japan Origami Academic
Society. Beginners will probably skip it because of the
text-heavy content... and also those who aren't part of
a small minority of eccentrics who have what it takes to
be an undisputed origami enthusiast. The book conveys
the joy of origami, written for those who know the joy
of origami. Once again, | am reminded of the greatness
of my predecessors as creators, and | am worried that
this will hinder my future creative activities. There may
be meaning in the fact that | decided to carefully read
this book at such a late timing. Once again, | felt that |
should reconsider how | approach origami, how | enjoy
it, and how | create it.

Finally... Mr. Kasahara's half-folded models, which
was introduced by Maekawa as if it were like my
creative work. | didn't have as much in common as |
thought, so | was relieved to read it.

List of figures:

Figure 1: Cover

Figure 2: From Chapter 1, pp.42-43 [ 14 <Image Game>]
Figure 3: From Chapter 2 p.118 Tsuru 2 state
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Figure 5: Chapter 4 p.177 Pipeline

(Page 18) Here We Are, THE ORRRIGAMI
TANTEIDAN

This section will explore a wide range of topics
related to origami. Let us know of any questions, and
additional information from readers. Please, feel free
contact us via email webman@origami.gr.jp.

#66 - Book Folding
By Marcio Noguchi



Marcio Noguchi = Board member of Japan Origami
Academic Society (JOAS). Chief editor of Tanteidan
magazine. Past board chair of OrigamiUSA.

Introduction

This article was inspired by the comment by June
Sakamoto, who recently has become interested in
book folding. It feels like an art form which might be of
interest to origami enthusiasts. This article provides a
quick introduction to book folding and hopes to inspire
you to giveita try.

What is Book Folding?

Book folding is an art form that's popular with paper
crafters and booklovers alike. In addition, there is a
high likelihood that it may intrigue origami enthusiasts,
because of the keyword “folding” and books are made
of paper. Some of the book folding categories includes:
Basic Mark & Fold, Standard Cut & Fold, Inverted Cut &
Fold, With Inset Pages, Combination Fold.

Materials required

A Book - The main material needed is obviously a
book. Hardcover books are preferred over paperbacks,
because it allows it to stand on its own when finished.
The book can be new or old but should be clean and
the pages should not be thick or brittle. The height and
number of pages will be determined by the pattern.
Most patterns require 300-400 pages although more
elaborate designs can require more than 700 pages!

A ruler - it will be required to make precise markings.

A mechanical pencil - should be used to mark the
measurements.

A Book folding pattern.

Optional materials

A bonefolder or your fingernail to make sharp creases
on the flaps of paper.

A pair of small sharp scissors if creating a Cut & Fold
type of book fold.

A scoring tool to score a line or two in the margin
of pages to ensure a smooth folded surface on the
completed books.

A hair band might be useful to hold the pages in
place or something light (cellphone) to weigh the
pages down while working on the next page.

A stand might be used for those who do a lot of book
folding, otherwise it is perfectly fine to be done flat on
the table.

Basic Techniques of book folding

The basic technique of book folding is not difficult
and even easier than folding origami. The basic Mark &
Fold type of book folding only requires two marks and

two folds per page. The more difficult patterns simply
require more pages per pattern. Unlike folding super-
complex arigami that require advance folding skills,
book folding is very straightforward and even your first
attempt with have successful results. There are not
a wide complexity levels which might be extremely
challenging, such as super-complex models. If you
have a lot of patience and time, it should be possible to
create some more sophisticated designs.

Step 1 - Pattern

First, obtain a pattern on the Internet, from sites like
etsy.com.

Step 2 - Measure and Mark

Use a ruler and pencil to "Measure and Mark” each
page, based on the pattern,

Repeat for all pages before the folding process.

Step 3 - Fold (or Cut and Fold)

If you are using a “Cut and Fold” pattern, you will
need a scoring tool to mark the margin and pair of
sharp scissors to cut each mark to the same depth
(scored line). The flaps are then folded inwards on the
scored lines.

In the case of a “Measure and Fold" pattern, simply
fold the top edge down and bottom edge up at 45°
-degree angle at the marked points. If the marks are
too high or too low and it is not possible to fold at 45
“-degree angle, fold at the mark bringing the corner
towards the spine of the book and fold the excess page
back. Or, you may cut off an inch or so at the top or
bottom of the page as necessary to avoid any bulk.

It is recommended that all creases should be sharp
for best results.

Repeat for all pages.

As you become more comfortable with the steps and
have learned how to follow the pattern and chart, you'll
be a book folding whizz, and be able to fold each page
relatively quickly.

Once completed for all pages, you should eventually
obtain a beautiful symbol, a motif, a word or a phrase.
Comments by June Sakamoto

Although I am still in love with folding origami, | have
become interested in book folding. This new passion
makes use of my origami folding experience. To see
examples of book folding, you can do a search on the
internet. There are many websites with tutorials to
learn these crafts.

As far as | know, there are no conventions or
organizations. There are people who follow their
favorite designer, but other than that there are no
organized group folding sessions.

To complete a project, it takes time, patience, and
accuracy. People like me enjoy doing it because the
end results are impressive. | can complete a book
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fold anywhere from one afternoon to several weeks,
depending upon the complexity of the design and
number of pages.

List of Figures:
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(All photos by June Sakamoto)

(Page 19) Makoto or Not? Memoirs by
Makoto Yamaguchi
Part 2 - Yoshino Issei Foundation

| think everyone knows that there is something called
Yoshino Issei Fund. Issei Yoshino, a genius origami
creator, succumbed to cancer at a young age. To mourn
for his talent, | proposed to set up the Issei Yoshino
Fund. It is a fund that invites readers and members to
kindly donate. The main purpose is to help promote
international exchange, so the collected money is used
for the cost of inviting overseas origami artists and
enthusiasts to Origami Tanteidan conventions, helping
to expand the circle of exchange. Each time, we invite
two artists: one young artist and a well-known one.
It continues today to connect to the next generation
without forgetting the original objectives. It has been
highly regarded by overseas organizations.

This year's special guest was a young French writer,
Anise Claudéon, who had been announced in a
magazine, but due to personal conditions, he was
unable to participate. His models are very attractive, and
it was a pity that he was no longer able to participate. |
look forward to the next opportunity.

Then, as a replacement quest, Oriol Esteve, who was
scheduled to attend the convention, was suddenly
invited. Oriol has a simple style and has many fans all
over the world. His wife is Japanese, and he comes to
Japan several times every two years to visit his wife's
hometown. He can also speak Japanese, so he seems to
be looking forward to communicating with everyone.

Speaking of Japanese, the other special guest is Park
Jeong Woo from South Korea who speaks very good
Japanese. Park's work has been presented in past issues
(see pp.22-23 on gallery page 196 of this magazine),
so | think it's easy to get to know him, On top of that,
another Korean student, Yoo Tae Yong, who has also
studied in Japan, will participate as an invited guest. It

will be a fun convention with overseas guests who are
able to speak Japanese.

Thank you to everyone who cooperated with the
Yoshino Issei Fund. | hope that this activity will continue
in the future. We need your support to continue this
activity.

(The names of those who donated are listed at the
end of each issue as a token of our gratitude.)

(Page 36) Orisuzi (“Fold Creases")
My Thoughts
By Taeko Kuranaga

| am a child welfare worker at a children's club. After
study time, the children in the club do whatever they
want and play. There are educational toys such as LaQ,
Wammy, and Lego blocks for children who want to
make something, but origami is still popular. Origami
is always in the toolbox of the club. There are various
kinds of children, such as children who fold while
looking at a book, children who look up how to fold on
the Internet, and so on.

When | got this job, | couldn't figure it out right away
by looking at the folding diagram. To teach, you must
fold and understand yourself. When | started to fold
little by little, | made it according to the requests of the
children. It's all simple. Eventually, | felt unsatisfactory
and wanted to make the so-called adult origami. One
day, my boss told me that there was a regular meeting
for the Origami Tanteidan Tokai Tomonokai (Friends)
Club. Moreover, the venue was the university next to
my workplace. | had to go! | made up my mind and
went out immediately, and there was a very intellectual
space spreading there. Even though it was my first time,
| could easily fit in, and there was a friendly atmosphere
that welcomed anyone who likes origami. The two
origami friends | met at that time called themselves
"Origami Girls". Thanks to "Origami Girls", who helped
me, a beginners and slow starter [in Origami]. My world
expanded at regular meetings, conventions, activities
of the Tokai Tomonokai and Kyushu Tomonokai, and
participation in the ATC study group--

"The charm of origami cannot be expressed in one
word." For example, if you divide the corner into
the middle, a completely new shape will appear. It's
interesting, it's wonderful, | respect whoever came up
with this idea. | even have a feeling of admiration for
children who can easily fold complex origami.

"Origami is a universal language.” Even if it's just for
now, it's okay to immerse yourself in children. I'm
rooting for you. | teach origami today with that feeling.




(Page 37) One Thousand and One Nights of
Origami

By Jun Maekawa

Story 2 - Thoughts and Prospects on the
200th Issue

This issue marks the 200th issue of the magazine.
However, the number 200 is the addition of the Origami
Tanteidan Shinbun No. 1 to No. 54. The predecessor of
"Origami Tanteidan" (magazine), "Origami Tanteidan
Shinbun" No. 1 was published in April 1990 and was 8
pages in BS size. It became a magazine in May 1999,
and just by looking at the magazine, we have survived
the end of the century and continued to fold origami.

| was surprised when | flipped through the back
issues and found my own photo. It is natural that
appearances change after a quarter of a century, but
| cannot help but be deeply moved. For a time, it was
popular to include photographs when | was younger
in “Recent Photographs of the Author”, which made it
even more untold.

Well, it seems like it's going to drift into old tales, but
| think again that "Origami Tanteidan" always has new
models and new information. There are articles about
the excavation of hidden masterpieces, but they are
not reused. This is a big deal when you think about it.
Usually, articles in hobby magazines have something
like a cycle, and | hear that similar articles will be
published after a few years, but that is not the case with
Origami Tanteidan.

On the other hand, | don't think it's bad to repeat
the same topic. Like the cycle of seasons, there are
some things that stay fresh even after being repeated.
1 think it's a bit of a different story, but there are some
origami models that make you want to fold them
repeatedly. Toshikazu Kawasaki is famous for saying,
‘A masterpiece of origami is a model that you want to
fold over and over again." Orizuru, for example. It's hard
to even estimate how many of them have been folded.
There are times when one person folds several cranes
like a thousand paper cranes. The custom of making
1,000 paper cranes would not have spread so widely
if it had not been for the experience of folding them.
There is a peculiarity of repetition, and it can be said
that origami cranes are a form that encourages this. So,
| thought about what was new and what was repeated
at the 200th issue.

(Page 38) Crease Pattern Challenge
Challenge 146: Mosquito
By Brian Chan

Created: 2022

Paper Size: 40 X40cm
Length: 12cm

If | momentarily ignore my gut reaction to seeing a
mosquito, as an insect lover | have to admit they are
just as cool-looking as many other insects | might fold.
Recently, | have photographed a few in the wild and
have noticed their interesting posture, with their hind
legs up in the air, perhaps to feel the wind currents. |
thought it might be nice to try to depict a mosquito in
this stance using origami.

The base is quite simple, derived from a blintzed frog
base but with a major modification: instead of a large
central flap, there are two flaps on either side which
become wings. The model can indeed be folded with
the wings outward as if it were flying; | will leave this
challenge up to the reader.

Fold from a 400mm square of paper to achieve a
120mm long model. You should try to use a sheet of
paper that is as thin as possible, but which does not
accumulate too many wrinkles while being folded.

Reference finder (by Robert Lang) solutions for
reference points.

(Page 39) Paper Folders on File
File #98 — Koji Ouchi
Report by Editorial team

Koji Ouchi = PhD (Information Science). Studied
origami and had his creations published in a book.
Thanks to his associates.

W Ouchi, getting a job, entered the Japan
Advanced Institute of Science and Technology
(JAIST) and obtained a doctorate degree with
a thesis on origami, could you tell us how it
happened?

The first thing that led to my research was that |
tried to create a 15°-degree model and there were
many situations where it didn't go well. Thinking that
"knowing the structure that can be folded would make
creation smoother" and "would it not be possible to
quantitatively demonstrate the difficulty of angular
systems?" | made a prototype of the enumeration
program and presented it at a study group for young
creators, which gave me a desire to work on it as a
research subject. The urge was irresistible, and | decided
to go on to college because | often got tired of the work
content of my job at the time.

EWere you worried about quitting your job?

| had four years of work experience, so | thought |

would be able to find another job. When | was looking
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for a job, the current company was decided in one shot.
| applied as a new graduate, so my salary may have
been lower than it should have been (laughs).

BMHow was it when you entered the university?
JAIST is a university consisting only of graduate
schools, and it was exciting to see students from
various countries and universities with a very open
school atmosphere. Professor Ryuhei Uehara, who was
my supervisor, has a deep knowledge of research on
puzzles and algorithms in addition to origami, and |
enjoyed studying in the seminar. In my research, | was
able to freely use one of the largest supercomputers in
Japan, which was a great environment. | was fortunate
enough to have the valuable experience of staying
at MIT, a famous American university, for about three
months. | think | had a good experience overall.

EWhat aspects of your doctoral dissertation did
you find difficult?

| was relatively good at English and writing logical
sentences, so | didn't have any trouble writing the
thesis. However, | had a hard time finding another
subject related to the single vertex crease pattern
because the theme | brought in was not enough. In the
end, | extended the concept of minimum forcing set
in origami from existing research on one-dimensional
origami, but | submitted it in my doctoral dissertation
without realizing that there was a mistake in the proof.
It was a pity. When | was writing the international paper
| submitted after completing my studies, | noticed itand
included the proof that Professor Uehara had corrected
in the paper
BMWhat changes have you seen in yourself since
you finished writing your thesis?

By deepening my knowledge of the folding of a single
vertex crease pattern, | realized that | could change
the internal vertices of the origami molecule to create
a structure with a different ratio of the lengths of the
corners, and my creative range expanded somewhat.

direction.

Recently, | am working on improving ORIPA, a
crease pattern editor with folding estimation function
developed by Professor Mitani of the University of
Tsukuba, It is an open-source software, published on
GitHub and anyone can contribute to its improvement,
so please join us if you are interested. In terms of
creation, when | first started, | had a longing for
complex models, but as | took the approach of gradually
developing from what | could, that desire faded. | try
to create models that have shapes that anyone can

Rabbit Ear

understand, and yet have a structure that is not too
difficult. | feel that color changing is often used as a
method to give reality to modeling while suppressing
complexity. | intend to continue developing ORIPA
as long as there is demand for it, and | can't imagine
stopping creating models.

(Page 40) Rabbit Ear Information
@ 80SME to be held in Melbourne in 2024

The 8th Origami Science, Mathematics and Education
international conference (BOSME) will be held from 16-
18 July 2024 at Swinburne University of Technology,
Melbourne, Australia. Held roughly every four years, the
conference continues to grow each time, which hosted
over 400 attendees at the 70SME in Oxford

We are currently recruiting presenters for the plenary
session. The deadline for abstracts is October 2023 and
the registration opens on February 25, 2024, We have
also decided to hold workshops. For details, please
check the website.
http://www.impactengineering.org/80SME/

& The 12th Origami Tanteidan Kyushu
Convention Report
By Yasuko Kizushi

This year's Kyushu Convention was held on May
27th (Sat) and 28th (Sun) at Avance in Saga City as a in-
person venue in a hybrid format with Zoom.

After preparing the documents and name tags for the
in-person venue attendants with the participants from
the previous day, we exchanged the ATC cards sent by
participants in sequence of the winners of the rock-
paper-scissors game. It was a little disappointing that
there were only 17 participants, probably because the
title "Kacho Fugetsu” [the traditional themes of natural
beauty in Japanese aesthetics] was difficult, but | got
some hints while looking at everyone's masterpieces
and decided to do my best next time.

The classes consisted of 15 sessions in 2 threads, with



modulars, flowers, animals, etc., that everyone could
enjoy.

Carmen Sprung was the special guest, who
participated online from Germany. In the class "My
favorite origami star: SAYA", in addition to the basic
folding method and variations, there were interesting
contents such as how to create patterns, unfolding a
unit folded with white paper and painting it.

At this convention, Carmen and two other people
provided folding diagrams, which you can see along
with the video until August 31st. The participants
included 42 in person and 54 remotely on Zoom. We
look forward to seeing even more participants next
year. (Photo on page 24)

& New York Convention / Origami ATC Swap

When Marcio and Matsuura-san reached out to me
earlier this year to collaborate in a Japan/US ATC trade
at the OrigamiUSA | was doubtful how it would work.
Last weekend | got my answer-great!

The ten sets of cards from the US folders, and the
nine sets of cards from the Japanese folders all arrived
on time. | was able to collate all the cards and mail
nine sets back to Japan before | left for the convention
in NYC. My current tracking information says that the
cards have been received.

At the convention we met about noon on Saturday,
and | gave everyone their collated sets back. Convention
is a very busy time and we have learned over the years
some people do not want to spend a lot of time with
the actual trading. Having the cards already collated
gives flexibility. Those who wanted to spend some time
looking at and talking about the cards could, those who
wanted to get their cards and go to lunch could do
that. Most people ran off to lunch by 12:30.

Everyone commented about enjoying the swap with
the Japanese folders. Some asked if it would happen
again next year. A couple of people signed up after
the deadline and were disappointed when they heard
about our Japanese folding friends.

In general, | think everyone enjoyed doing the cards
and receiving them.

@Farewell to European folders
Several obituaries of European origami creators have

been reported. Joan Homewood from England, Alfredo
Giunta from Italy, and Arthur Biernacki from Poland.
Joan Homewood participated in the Origami
Tanteidan Convention in 2007 and talked about the
history of the British Origami Society (BOS). Alfredo
Giunta was a European creator who was presented
in the Quarterly Oru No. 13 (Sojusha, 1996) along

with his own insect models. Arthur Biernacki was a
complex folder who is not only creative but also very
enthusiastic. He was among the first to obtain a copy of
"Takashi Hojyo Origami Works", folded it and published
it on social media.

In response to the news of Joan Homewood's
passing, BOS Council member and Co-opted Officer
Mick Guy commented as follows.

“Joan was one of BOS's early members, joining
in 1969 after contacting myself as Secretary having
seen the details in the book Teach Yourself Origami
(which later became Origami 1.) Her early interest was
intensified when she happened upon one of Robert
Harbin's TV programs which she watched with her
10-year-old daughter Jane.

She later wrote that in those days the BOS was
predominantly male and could never understand why.
Itis great to note that this is not the case nowadays.

Joan was awarded an Honorary membership and
later served as President from between 2006 and 2009.

Her later years sadly were plagued with illness but
she was very pleased to report recently that she and
Eric had become great grandparents.

Together with many members of the BOS we have
shared, over the years, a lot of happy moments with
Joan.

Conventions will never be the same again.”

®Junior and Senior High School Origami
Federation Exhibition Report
By Kota Oyaizu

The Japan Tyukou [Middle and High School] Origami
Union (JTOU) exhibition was held at Harajuku Rental
Space Sakura for three days from March 31st to April
2nd. This time, 32 middle and high school students
brought their own creations, regardless of whether they
were creative or non-creative, and the exhibition was a
great success, with the end of Covid restrictions.

In recent years, due to the increase in the number
of general books of complex models, the posting of
works on social media has become popular. Perhaps
because of that, | felt that the degree of difficulty of the
exhibited models had increased year by year. | think
this year's exhibition had a lot of high complexity levels,
with several Ryujin 3.5 by Satoshi Kamiya lined up and
many complex creative models with crease patterns
on display. The number of models was very large, and
it was a masterpiece to see the super complex models
displayed in the narrow space.

The visitors included famous origami artists, origami
enthusiasts from Korea and Hong Kong, and families
with children. It was an opportunity to experience
the power of origami once again, which is loved by
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men and women of all ages. It was an exhibition that
stimulated me greatly while interacting with various
people and increased my desire to create in earnest.
(Photo on page 25)

@Exhibition by Orist “Origami Museum ‘23
in Hongo”

An exhibition by the University of Tokyo Origami
group "Orist" was held from May 13th to 14th. The
Orist exhibition is one of the most popular exhibitions
every year, along with the Lego Club. Until last year,
reservations were required due to the Covid measures,
but from this year reservations were no longer required,
and therefore it seemed that it was crowded.

Regarding the contents of the exhibition, it was said
that the number of strong new members had increased,
and many new models and masterpieces were
exhibited. | can't help but pay attention to the creative
works, but the other models such as the modulars, Kota
Imai, and Brian Chan's super-complex models were
elaborately made, and | think that the overall level was
high.

There was also an annual exhibition of oversized
models, but perhaps this required experience, and
there were various signs of hard work compared to
normal-sized ones. It is also the most conspicuous work
in the exhibition, so | felt that it would be better if we
could accumulate and inherit know-how such as paper
selection, shaping, and fixing methods. However, it is
true that it is quite difficult because the opportunities
to produce are limited.

In addition, the standard hands-on corner was also
revived this time, and many people, mainly students in
their teens, tried folding complex models. One of the
reasons for its popularity may be that you can not only
see the exhibition, but also actually fold paper.

This is not limited to Orist, but exhibitions held at
school festivals are not only a place for student artists
and enthusiasts to make presentations, but also a great
opportunity for general visitors to learn about the
charm of origami. We look forward to more attractive
exhibitions in the future.

#'"Life-giving ORIGAMI Akira Yoshizawa
Creative Origami World" Exhibition

You will have the opportunity to see up close the
works of Akira Yoshizawa, who created origami full of
vitality from a single sheet of paper. "ORIGAMI Akira
Yoshizawa: Creative Origami World" will be held at Sano
Museum in Mishima City, Shizuoka Prefecture. This will
be the fifth exhibition at the Sano Museum and the first
in four years.
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Approximately 700 models will be exhibited, and
during the period, events such as slide lectures &
origami classes, panda and animal folding classes, mini
talks, as well as sales of books and related goods will be
held.

Dates: September 2nd (Sat) - October 22nd (Sun)
Closed on Thursdays

Open = 10:00-17:00 (admission until 16:30)

Admission fee = General/university students: 1,000
yen Elementary/Middle/High school students: 550 yen

* Elementary and Junior High school students are free
on Saturdays

% September 18th (Monday/holiday) Respect for the
Aged Day will be free for those aged 65 and over.

®Back number sales campaign popular
now!

A special price sales campaign for back numbers, which
started in April 2023, is now underway.

Target back number: Periods 11th to 28th

Domestic: 550 yen for each period (including tax and
shipping)

Overseas: 1,800 yen for each term (shipping included)
You can find the list of each back number on the JOAS
website. It will end as soon as stock runs out. Please
apply by postal transfer or PayPal payment from the
campaign page.
https://origami.jp/register/campaign2023/

Editor's Notes
By Marcio Noguchi

Thanks to the subscribers and members of the
Japan Origami Academic Society, we have reached the
200th issue. Thank you for your support. Also, in 2023,
Covid will settle down in Japan, and it will be possible
to hold a face-to-face Origami Tanteidan convention
for the first time in three years. We look forward to
meeting our special guests, creators, and enthusiasts.
We will continue to share actual events, online reports,
academic information, and strive to make this magazine
even better for the origami enthusiasts.

Editor's Notes
By Eiko Matsuura

It's been 24 years since | became involved with this
magazine since it was a booklet, and two months have
passed too quickly. | want to try to do my job carefully.



“Origami Tanteidan” Back issue Discount
(2023 Campaign)

Discount Price ! 1,900JPY per volume (11th to 28th “Origami Tanteidan”)

Apply from HERE.
\ A A 4
https://origami.jp/en/register/backnumber/
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