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Chapter 1: Name and Purpose

Article 1: Name

1. This society is to be called Nihon Origami Gakkai in Japanese.

2. This society is to be called Japan Origami Academic Society in English.
3. The abbreviated name of this society is JOAS.

Article 2: Purpose

. The purpose of JOAS is to promote studies of origami, diffusion of origami, and both
domestic and intemational association of all origami-lovers.

2. The studies of origami mentioned above includes designing, designing techniques,
criticism, mathematical studies, educational studies. history, bibliography, studies of the
intellectual property rights, studies of industrial and commercial design, and so on.

3 The diffusion of origami mentioned above includes widening appreciation of origami.
expansion of the community of origami-lovers, scouting and rearing the origami talent, and
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Tsuda Yoshio, “Eagle Owl" by Nakamura Kosuke, “Mosquito, Geta (Japanese Wooden
Clog)" by Tsuda Yoshio
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Kawamura Miyuki Waveform like Oscilloscope will appear on the surface. In modular
works made by combining parts, unexpected and interesting
patterns may appear. There may still be new discoveries to be
made even among units that are assembled in standard ways.
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Oscillo
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Fold only one layer.
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Fold only one layer. Fold along the edge. Fold only one layer. Fold only one layer.
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The Oscillo module EHLPTEOET.
BEUEDOZEI0@EDET . If assembly is difficult, you can
You need 30 modules. make the work easier by making

a horizontal valley fold line here.
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After making sure to make the
fold again in step @ of the
folding process, assembie the
Bth unit in the position shown
in the diagram. If it is difficult
to assemble. make a firm valley
fold along the line 1.
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Assemble five
modules and make
a pentagonal pyramid.

@ #o01=—vrEEIRICEATLL,
Insert the other modules in the same way.

ClIR3ID2DA=YRH'EEDET .,
Assemble 3 modules at this point.

COMIREDDA= VR TTETLET,
This point is formed by 5 modules.
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If you make the mountain folds in step 7 of the folding process, you can make a dipyramid with 3 to 7 pieces.
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Fold it loosely in half to
make it easier to bend.
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Fold it firmly in half and
make a mountain line.
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“Designing Origami Models” by Tsuda Yoshio
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Models Based on Diagrams and Crease Patterns of This Issue Comments: Maekawa Jun (P.20-21)
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Mosquito Geta (Japanese Wooden Clog)

Tsuda Yoshio (P.27) Tsuda Yoshio (P.37)
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Origami Works by Tsuda Yoshio
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From the Regional Meeting

Kansai Group
Nakamura Kosuke

Hashimoto Haruka

Kobashi Kiyotaka

Sasaki Sogo ! !

REpl=

Fukuroi Kazuki

Nakamura Kosuke

Tokai Group

. Muraki Atsunori
Murakl Atsunori Muraki Atsunori
| Kato Hitomi Tominaga Kazuhiro Kozonoi Shinsuke
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Tokyo Group,,,- £

Mitsuda Shigeru

Mitsuda Shigeru
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Nakamura Kosuke

Created: 2022/07
Paper Size: 90x90cm
Height: 22cm
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¥ /Mosquito

Bl{e-$F & REBX/by Tsuda Yoshio
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The crease pattern of the model
with the allocation of hind legs corrected
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wOBHEDIFS

Fold in halves
and unfold.

HkE
fRIcEbET
HDEBEDIT D

Fold the oornerilﬁ'ma center
and unfold.

ESOMT
HOBHEDITS

Crease at the i
half of the widths.

EHOMT
OMED B

Crease at the
half of the widths.

[ ToTa8
FHHS
Fold in half behind.

Ba&SIC
HOWHEDNTD

N
BULIIE Se—is
FDBEDITD ——
Repeat 2-6

on the other direction.

Crease as shown,

F5DWET
HOBHZEDIID

Crease at the :
half of the widths.
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thHbifH
Inside reverse fold.

13 K]

Crease as shown,

ARZEDSITT

Open and squash.
L1 AREUSIFT
DHTLIICHD
SVNTLBHFDET Open and squash.
AREDFECLIICIHDREED
Mountain fold the diagonal
and flatten the

by rabbit-ear folding.

20

EFnEnemE
hODIFDELDHR T
Inside reverse fold

six times on each side.

19 A

18

H3LUBIFT
HNSRD
Open the layers.

Exifie16~17& |

BUKLSICHS BAEANCFEEDLIICLT
Repeat 16-17 FORDESITHDET
on the other side. Pushed the arrowed
crease down and
pleat fold as shown.
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EROE
In progress...

y 2R EREE
A bird’s-eye view
from the side.

28

HOMDEIICEEG
Assemble using the
existing creases.

B & S5HFDHT

afle27~29&
BLLSICHS
Repeat 27-29

on the other side.

27

ESICIHDERES
Flatten the model.

32

BADESE
FICUSISS

EHfils20~23&
BUEIICHD
Repeat 20-23

on the other side.

33

BOESEHOBT
DS
Assemble with the

creases as shown.

ﬁgkkgﬁa b e gg‘?gﬁt?l: 5

Assemble with t 2 P

creases as shown. a,“",m"'magg'po,"- nt.  DBKVBISB '
Open the layers.

30 wEmAamvyse 2045 2024 5§



34

EHERER

A bird's-eye view
from the side.

40

ED&LSEIOMHT
DT LI
KO

R t open
sinking as shown.

BoO&L5%E
#fIOWHT
wOERES
Assemble with
the creases as
shown.

#ehDE
In progress...

ExfE19~35&

ﬂU&?gﬁgﬁfsas |

on the other side. RAEVAITD

Open the layer.

38
BEOXSERDBT
ADITDTHLSIC
DD

Repeat open-sinking
as shown.

ARZEDSITS
Open the layer.

44

Exfe
41~43&
BIC&KSICHS
Repeat 41-43

on the other side.

_‘[.I-

RS b a) b )
Flatten the model.

BERNRE Y20 B 20245 3]
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r
J EDEIEHFOBHT
oG
Reassemble using
the existing creases
as shown.

thHDIfD

Inside reverse fold.

nB<U3TS
Open the layer.

ES(THDIZIED
Flatten the model.

SNTLB
HOBEFST
NEEDFL&ESIC
FOrr-8
RGOS Reassembie using
Fold in half. the existing creases. DNT VBB EEST
NEEDELLIICHORG
Reassemble using
the existing creases.

OO

Inside reverse fold.
e eletiio] SHET b\b(ttl?ti?
Inside reverse fold. Ro-cratise. Open the layer.
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WICSIEHT
Pull out the
top layer.

=

1% D -

The left flap will be the head, FROBAE

and the right flap will be H3EDEIICHD

the abdomen. Fold the edge
over the top layer.

BULSICHS

Repeat 61-64
] on this side.
ENENEHENGFD
Fold the layers
to the other sides.
69 -

73

AN
B SRIICH D
Fold the cormners

to behind. Pull out the inner layer.

HODID
BEOXIEHOHT Inside reverse fold.
HREDFCELIICH D
ESITIEFSELY SIc
Rabbit-ear fold using the fmo‘;\d?ﬂ?:: t:llgfs?mide
existing crease lines. to narrow the proboscis.

The model will not lie fiat.
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85

=
\ BD®AIC
i 5[l )

. ‘Adjust the direction of the

ERMOMBE ‘middle hso 1bh3t itis
closer to the abdomen.

BU&SICHD e X

Repeat on the :

o other legs.

MMERN~AD

| Fold the foreleg T
forward. ADHIEE
SEGESICH ST
BB AR o0
FicAEDs

Pinch the joint of the head
and lower the head and
the forelegs a little.

80 \ 79\

BHKRE

BOBEE

SOESICH-T.

FMWEROT I

A\ BUAATEDD

\ Fold up the short fiap to

SEGESIHB R o ot be

: ‘e base

Pinch the hind leg. SEGEIHD insertacishe eiit on
Rabbit-ear fold. the leg.

76

< /

75

FOTLIIC ANBATHICHTY
& ABEEDDT

fEMICHY ~if Fold the flap

Rotate the leg out. BEL TS to the front.

Fold the leg up.

BILLSICHD
Repeat on the other leg.

34 RN Y Y 204 ¥ 2024 4



88

AHETST

,l'-": Adjust the angle
FODHD of the foreleq.
Inside reverse fold. RHDifD log

Inside reverse fold.

e

reverse fold.

T
W95 Model completer.

SMEDRBLSICHD
Fold the tip.

BB L.
EERAd
Shape the legs.

FafoPiHE S
85~90&£@UKLSIC
#d

Repeat 85-90

on the other legs.

EREO IS — - .

32~9t3 9&2 Iﬂlggnt"jlf.'ﬁ% %Em.t’gﬁé o Ef\}ﬁa
epeat S e tip up.

on the other hind leg. Fold the comer down.
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16

ZAICHS
Fold in half. ™

2

15

HEHCIFD
Fold in half.

VAT N
DRTESIT

e
BUELIICHD
Repeat behind.

5

V3IT
DRI &SICHD
 Petal fold.

r

8

PafilE
UBIT ™
DT LI

TEt/Geta (Japanese Wooden Clog)

whoE
> DELEESH
Petal fold. IEJS!EI;HZ:J:%I:
- In progress.
s e oS s 6
hezE hmMHEE - AREDBFT  Squarels e
FAHB BCUOINS OO Gotile  Sppyaiyy o he center
Fold the Raise the corner. Spread sink the
center corner.

RXME15~16&
BULIICHS

Repeat 15-16
on the other side.

FNOVRE
WET £S5

Wrap the layer
inside out.

/ hEEm~gD
Fold the comer
to the side.

12

JFE f
OICahET
WOBEDIDID
Fold so that
the outer edges
match the inner
cormers.

11

corner up.

10
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: NREFAHD
ALEMID Fold down the

Narrow the flaps. top flap.

®BHOI7FD
ECABTHD
Fold along

33

TaOE%E
ATAHEIIC

D prE

RO
EAOTEMIC
FDAT 34 . pRERRO
M8 oaesinto \ TERICHOAG
10
2LTVS into the slit.
s S Compieed
Fold behind .
along the

Crease.

COBRMDEIIC
16TRROBSE ;
BESEWLTH>IC A y
MBICRBENEDIZ
CESORETUR
The figures below shows
the model without color change,
which was the initial published one.

the line connecting
the comers.

24 )

BEOHRED
FKEURDEIICLT
#AOTEMITIHDAL
Fold the corner

to inside.

SMDURERLT.
BEOHEEHRD
Fold the cormner up.
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About - Origami Tanteidan Digest

The objective of the Origami Tanteidan Digest is to
share the articles on Origami Tanteidan magazine and
provide an English summary of most (but not all) text.
The numbers indicated as “Page xx" refer to the page
numbers of the original articles in the magazine. While
not all content is translated, it should give you an idea
about what the article is about. Depending on the
context, “Translator's Note” will be provided for clarity
or terms that might not translate easily either because
of the language or technical nature. We hope you will
enjoy. Let us know if there is anything we can do to
improve or any further comments. Please contact our
editorial department at: editor@origami.jp
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(Page 7) Origami and Its Neighbors

#123 - Dorayaki- (“Gong Cake”) shaped
Knee Pad

By Tomoko Fuse

This year, due to the end of the Covid pandemic [in
Japan], | have been attending art festivals and other
exhibitions, so | am living a hectic life.

| planned to create some new large-scale models, but
as usual, | don't have a large space to work on, so I'm
having difficulties. Imagine a piece of paper thatis Im
wide and 10m long. Fold it in half lengthwise. This is
quite a considerable task. If | connect two rooms, it will
be about 10+6 tatami mats area, but there are desks
and some other furniture in there. As a last resort, | first
folded it a few meters, then gently rolled it up from the
end to make it shorter, and then continued to roll it out
gradually. | had to walk over there and come back here,
as well as finding out wrinkles. After all, the first fold is
[always] difficult. Of course, the area is the largest at the
beginning. When you fold it in two or three, it suddenly
becomes shorter and smaller, which is a relief. What’
s more, it was winter and | would be using a kerosene
stove, so | had to be careful about that as well. In the
end, | ended up putting out the fire and folding it in the
cold. Of course, | could have waited until spring, but |
could not take it easy. | thought about renting a place,
but | decided against it because it would be a hassle to
carry the materials back and forth. Also, if you have a
large sheet of paper, you will have to crawl on the floor
to fold it. This is called “floor folding”. My knees and
lower back hurt, and folding origami using the whole
body is a little difficult for me due to my age.

It was a long time ago, but when | had a solo
exhibition at the Toyoshina Museum of Madern Art
in 2016, | did a participatory public production, and
with the help of my friends, | folded several large
spiral pillars, A female potter who participated made
homemade knee pads and brought them to us on the
second day. It was a simple dorayaki [a type of Japanese
confection, consisting of two small pancake-like patties
and a filling of sweet azuki bean paste] mold made
of round felt fabric with cotton sandwiched between
the top and bottom, and a rubber string attached. It
turned out to be very useful. Apparently, she got stiff
from folding the floor on the first day, so she sewed it
overnight. The four local members, including my friend
and |, all put on knee pads and called ourselves the
"Dorayaki Sisters” and had fun working together. That
knee pad is still in use today, and | still use it from time
to time.

It's a warm winter this year. Every year, | look forward
to seeing animal footprints in the snow. But this year, it
seems like winter will be over before | can fully enjoy it.
The flowerbed, which | call “Hinadan” [tiered hina-dolls
stand], which is located like a shelf on the slope just
below my living room, is full of serow goat droppings.

(Page 14) Close-up
Memories of Yoshio Tsuda (Passed away on

Jan. 30)
Yoshio Tsuda, a board member of Japan Origami

Academic Society (JOAS) and a well-known origami
artist, passed away on January 30th. He was 70 years
old.
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@ Memorial: Yoshio Tsuda
By Jun Maekawa, board chair, Japan Origami Academic
Society (JOAS)

Tsuda was a person who listened intently to what
people had to say. When | talked to him about
something he was interested in or had a thought about,
he said things like, “Something important about origami
is its unexpectedness, right?” or “Where on earth do
the mosquitoes on the 8th floor of my apartment come
from?” He kindly talked with me. | believe that Tsuda
hardly created modular origami, but when | showed
him my modular model at one meeting, he checked the
details of its proportions and structure and evaluated it.
| remember that | first met Tsuda in 2002 at a monthly
meeting in Tokyo. | usually don’t take many photos, but
| still have a photo from that time. | think | got excited
and thought, “Oh, this person is Tsuda who created
the Geta [Japanese Wooden Clogs]” and felt like | had
to keep a record of it. Speaking of “Oh, it's Tsuda-san*
moments, when the news that a dengue fever was
discovered in Tokyo, a video of a researcher catching
mosquitoes in Yoyogi Park was interviewed. That
person was Tsuda-san. At that moment | shouted, “Oh,
it's Tsuda-san”. Tsuda always had a calm and smiling
demeanor, even when he was swinging an insect net
with skill. | am now thinking about his appearance,
which exudes his personality, and the origami work that
reflects that.

# Perfect Origami
By Toshikazu Kawasaki, advisor, Japan Origami
Academic Society (JOAS)

Tsuda is two years older than me, and we became
close friends when he was a resident of Nagasaki
University. Speaking of Tsuda, everyone probably thinks
of “Geta”, “Butterfly”, the "Mosquito” that graced the
cover of Origami Tanteidan Magazine, and his gentle
face with a moustache.

The first encounter was with “Geta.” | was surprised
by the choice of theme and the natural composition of
the thong based on the bird base. The “Butterfly” motif
was a swallowtail butterfly, and it's simply stunning. He
taught me what perfect origami should look like. A form
unique to origami. The folding process takes advantage
of the characteristics of paper and is rhythmic, natural,
and fun. The folding of the tail protrusion is also
wonderful. It is not folded to create a shape, but it is
folded naturally. It looks like @ wood carving carved out
of a shape that was already inside the tree. At the end
of the folding process, the wings and body appear like a
paper airplane. It maintains its shape without the need
of a foil paper. It is a masterpiece among masterpieces,
worthy of being called “Perfect Origami.”

Tsuda's dexterity was also extraordinary. At a
convention, | once saw him fold something similar
to “hydrangea fold", where the center gets smaller
and smaller. The way he folded the pieces carefully
and accurately with his nails was like that of a master
craftsman.

Today, there are few artists who deeply understand
the meaning of folding ordinary paper, and it is sad
that he passed away so early at the age of 70. For that
reason, | am once again grateful for the good fortune
of encountering such wonderful works and folding
techniques.

Offering tea to Buddha is part of my morning routine,
joining hands with my ancestors and origami masters.
From the morning of January 31st, Yoshio Tsuda joined
Ichiro Kinoshita and the creator of the origami crane.

4 Really Sad
By Seiji Nishikawa, board member, Japan Origami
Academic Society (JOAS)

On January 31, 2024, we received the sad news.

| first learned about Tsuda around 1982. | had just
entered university and was helping at the Japan
Origami Academic Society’s origami exhibition when a
lady approached me. At first, the lady said that she had
met me several years ago, but after a while | realized
that she was probably referring to Tsuda. At that
time, university students who were passionate about
origami were rare, and even though we were about
10 years apart, Tsuda and | approached each other
repeatedly. After that, | saw Tsuda’s works in magazines
and in his books, but | didn't meet him until after he
was appointed to the National Institute of Infectious
Diseases in Tokyo and was nominated as a councilor of
Japan Origami Academic Society. Tsuda has provided
many suggestions for the future of JOAS with passion
and determination. Now, when | reread the letter from
that time, | am once again impressed by his sincere
personality.

Tsuda's book "Sosaku origami wo tsukuru” [Designing
Origami Models] (Otsuki Shoten, 1985) was very
thought-provoking. The early 1980s was a time when
design theory was emerging in creative origami and
people were excited about the future of technological
development. This book also develops a new technical
theory of creation, but the final chapter asks the
question, “What is the true appeal of origami?” | was
asking myself similar questions, and | felt that | had
been given the courage to continue to ask guestions as
| reflected on the meaning in my own way of “kokoro”
[heart] that Tsuda presented in the book. Unfortunately,
I did not have a chance to have this kind of conversation
with Tsuda.

Tsuda specialized in mosquitoes that transmit



infectious diseases. | can still picture him in a park
wielding an insect net when he was interviewed on
TV on the topic of dengue fever. | wish him the best of
luck. Rest in peace.

4 University Senior
By Fumiaki Kawahata, advisor, Japan Origami Academic
Society (JOAS)

| first saw Tsuda's work in 1976, It happened when
| went to the room of a person (a graduate student in
the Faculty of Agriculture) who was connected to the
boarding house where | started living after entering
university. On the way home, | happened to look at
the wall and saw a splendid origami mask on display.
| couldn’t help but ask, “Do you do origami, too?" and
he replied, “A friend of mine made it". It turned out that
it was Tsuda’s work. He graduated from the Faculty of
Agriculture at Iwate University in 1976, and | entered
the Faculty of Engineering in 1976. So, | was not able to
meet him directly at the university, but | was eventually
able to meet him in person. Since then, his name has
been deeply etched in my memory as an origami senior
at university. After that, every time | came across Tsuda's
work, | was moved by its splendor. | learned a lot about
creative thinking from Tsuda’s book “Sosaku origami wo
tsukuru” [Designing Origami Models] which | purchased
after graduating and starting to work. | still remember
being very impressed by the innovative ideas that he
came up with. Later, | was finally able to meet Tsuda
in person through the activities of the Japan Origami
Academic Society (JOAS), and we were able to talk
about various things, including my memories from the
university days and about origami. Tsuda's specialty
was maosquitoes, and | remember getting excited about
his experiences dealing with the dengue fever outbreak
in Tokyo, the ecosystem, and origami mosquitoes. He
was a very charming senior who always talked to me
with a carefree smile. | sincerely pray for his soul to rest
in peace.

# Memories of Tsuda
By Miyuki Kawamura, board member, Japan Origami
Academic Society (JOAS)

| first came to know about Yoshio Tsuda’s work when
| saw “Sosaku origami wo tsukuru” [Designing Origami
Models] book at the library when | was in junior high
school. | liked the three-dimensional feel of birds and
remember folding several of them. About 10 years
later, | met him for the first time at OSME in Otsu, or at a
convention in Tokyo, although | don’t remember it well.
| thought he was an amazing creator and someone
who was above the clouds. Every time | saw him at a
convention, | would be nervous because he was tall

and had a mustache. But when | did get to talk to him,
he was very kind, and | remember listening to him with
great interest as he talked about going into rice fields
to look for insects. It was around that time that | heard
that he lived in Nagasaki.

By the time | moved to Saga, Tsuda had moved to
Tokyo, so | was not able to meet him in Kyushu. But |
was lucky to have been blessed with the opportunity to
learn directly from him about many of the masterpieces.
It was fun and happy moments. My personal favorite,
the conch shell, was shockingly realistic. | strongly feel
the excitement of easily transcending the boundaries of
origami modeling and connecting to a new world.

In Tokyo in 2015, | had the opportunity to talk to him
about various topics, including overseas museums and
his creative work. When it came to creative writing,
he told me that he had been greatly influenced by
Kunihiko Kasahara's 1973 book “Creative Origami:
Fun Paper Shaping,” and he sent me information on
references, which became an unforgettable memory
for me. | received a lot of wonderful works and a spirit
of creativity. Thank you very much and rest in peace.

# Origami with confidence
By Takashi Hojyo, board member, Japan Origami
Academic Society (JOAS)

Tsuda contributed to JOAS as a board member
and advisor even though he was busy with his main
job related to insects and infectious diseases. He was
friendly and easy to talk to, and | was left with the
impression that he treated young people with sincerity
and care.

As | wrote in the opening article of Origami Tanteidan
Newsletter No. 51 (August 1998), | was deeply shocked
when | saw Tsuda’s model “Makigai” (Conch Shell).
I think it is a representative example of a work that
uses box-pleating as a "design element” rather than
“to fold out many edges.” An organic curved surface,
a shape that seems to contain air and wrap around its
surroundings. His overwhelming technical ability and
power of expression are common to his other three-
dimensional models. The delicate processing gives the
impression that it was created through a series of silent
struggles with the existing materials right in front of our
eyes. It is clear to Tsuda that, even in the process where
the standards for folding locations and amounts were
not illustrated, it comes across that it must have been
“a clear, confident fold line that was the only way to do
it in that model”. It is extremely unfortunate that we
will not be able to see the works that were supposed to
continue to be created. Thank you for your hard work.
Thank you very much. Rest in peace.

# A meeting to think about the future of origami
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By Eiko Matsuura, board member, Japan Origami
Academic Society (JOAS)

Speaking of Tsuda, before he knew it better, | had
the impression that he was always tanned and on a
business trip to Southeast Asia. Maybe it was around a
time when things had calmed down a bit. From 2013
to 2015, Yamaguchi, Nishikawa, Tsuda, who was the
executive director of the Nippon Origami Association at
the time, and Shoji Shigematsu held a drinking party to
think about the future of the Japanese origami world.
There was a time when it was open. | was nervous at
first because he was the author of “Sosaku origami wo
tsukuru” [Designing Origami Models]. But he was a very
calm and friendly person.

During the meeting, we thought about the copyright
of origami and came up with the idea of a web version
of the origami museum. The completion and release
of the “Origami Art Museum” and its content “Hiden
Orikata Senbazuru” reproductions are, of course, the
result of the hard work of the young members who
prepared the data and created the site. However, Tsuda,
who was the board chair at the time, was behind it.

| heard rumors that a collection of Tsuda’s Works
would be published, but he passed away before it was
completed. I'm so sorry. | pray that his soul may rest in
peace.

# Kind and gentle Tsuda
By Tomoaki Ono, board member, Japan Origami
Academic Society (JOAS)

The Origami Art Museum Management Committee
was established at JOAS in January 2014, and after |
started participating in monthly meetings, | started
talking with Tsuda, who was the committee chair. At
that meeting, Tsuda worked very energetically, coming
up with his own ideas regarding the history and
purpose of the establishment (his words are still posted
on the museum website), exhibition content, and
future plans. As a result of this initiative, the “Origami
Art Museum” was opened to the public in August of the
same year, in conjunction with the 60SME. | oversaw
taking the minutes at this meeting, so | had to be
present every time, but there were times when | couldn’
t find the time. | still can't forget Tsuda's kind words to
me, saying, “It's enough if you only participate when it's
convenient for you.”

As a Ghibli fan, | was a big fan of Tsuda’s origami work
“Omushi” even before the conference, and | had the
pleasure of folding the “Omushi” (without compound
eyes), which was available as a diagram. One day, in
an interview article with Tsuda in Monthly “Quarterly
Oru” magazine, | saw a photo of a king "Omushi” with
14 compound eyes folded out, and | desperately tried
to "fold by staring” until it was completed. It is 2 good

memory for me that Tsuda was able to see it.

Tsuda has cooperated with us every year to use
his works in JOAS's “Model Information for Origami
Instructors.” Every year, | am asked to compile a
preliminary questionnaire for creators regarding this
matter, and to my surprise, every year, Tsuda always
responded almost on the same day. | had no idea
that my most recent response to the questionnaire
in preparation for the 2023 edition would be my last
interaction with Tsuda. | was hoping to meet you at
a convention someday, but | am very disappointed. |
sincerely pray that Tsuda rests in peace.

# Tsuda, creator of "Geta”
By Makoto Yamaguchi, Vice President, Japan Origami
Academic Society (JOAS)

While Tsuda has been busy with research activities
for many years, he has maintained a passion for origami
and has been involved in the world of origami. Despite
his busy schedule, he served as a board member for the
Japan Origami Academic Society for many years. One
of his achievements by Tsuda was to open the website
“Origami Art Museum” in the year he was the board
chair. Since 2019, when he reached the retirement age
of 65 years, he has supported our association as an
advisor. Also, he has contributed a lot to this magazine.

| met Tsuda in the early days of my tenure at the
Nippon Origami Association, during the first World
Origami Exhibition in the 1970s. Tsuda-san's model
was exhibited, and | felt that it was elegant and
had a good taste. To be honest, | was the one who
discovered Tsuda’s signature model, “Geta,” buried in
the cardboard of submitted models. At that time, there
weren’t many people in the origami world who could
be called artists, and perhaps because they weren't
worthy of the attention of the bigwigs at the time, they
never had a chance to have their models introduced. |
was shocked by the streamlined and precisely drawn
shape, so | drew a diagram and published it in the
Monthly “Origami” magazine, which is how that model
came to be. | am proud to have had the opportunity
to introduce this masterpiece. Later, Tsuda-san also
thanked me for that.

When Tsuda was working at Nagasaki University, |
met him when we picked up the “Kodama Collection,”
which was a collection of materials by origami
researcher Kazuo Kodama from Nagasaki, and he
helped us.

Tsuda has written several specialized books on
mosquitoes, but his only book on origami is “Sosaku
origami wo tsukuru” [Designing Origami Models] (Otsuki
Shoten, 1985). Although Tsuda produced many creative
models after that, it is extremely regrettable that a
collection of his personal models was not released to



the world during his lifetime.

| heard that he had cancer three years ago, but | didn’
t ask for any details. And since then, | haven’t heard
any bad rumors, so | believed he was on the road to
recovery. | promised to publish the model collection
book electronically, but deeply regret not being able to
do so in time. It's a shame that he passed away before
me, even though he was 10 years younger. We will be
pleased to publish his posthumous book “Yoshio Tsuda’
s Collection of Works". | sincerely pray for his soul to rest
in peace,

& Memories of my father and origami
By Sayoko Tsuda

| think my father was always folding something.

When he got home from work and before and after
dinner, my father would sit at his desk and create his
models using newspaper flyers (there was always a
cardboard box in his room full of prototypes made of
flyers).

When | was little, | remember going to an origami
exhibition with my mother and sister. There were
various models on display, and when | found Yoshio
Tsuda's name and models among them, | thought,
“Dads is amazing”.

An origami class was also held at that time, and | was
surprised to see my father carefully and gently teaching
other children and adults how to fold a model. That's
because my father, when he taught my younger sister
and | how to fold origami at home, he was quite a
Spartan.

There were many crigami books at home, and there
were some that | wanted to try folding. However, |
couldn’t bring myself to ask my father how to fold it.
Still, my younger sister persevered and followed her
father's guidance, and was able to fold models like the
"Hydrangea"” and "Owl."

As we've grown older, we don’t fold origami as much
as we used to, but when he designed a new model, my
father looked happy and would bring it over. | would
give him my impressions and sometimes would make
requests. | remember well the look on my father’s face
when | made requests. On the other hand, when |
praised him and said, “That's amazing!”, he smiled with
pride.

I think my father really loved origami.

Biography of Yoshio Tsuda

1954: Born in Tokyo

1976: Graduated from Iwate University Faculty of
Agriculture

1980: Finished Okayama University Graduate School of
Agriculture

1985: Obtained Doctor of Agriculture from Kyoto

University

1988: Worked at Nagasaki University, Institute of
Tropical Medicine, Department of Pest Zoology

2002: Professor, Institute of Tropical Medicine, Nagasaki
University; obtained Doctor of Medicine at the same
university

2003: National Institute of Infectious Diseases,
Department of Insect Medicine, Director, Office 1, board
member of the Japan Origami Academic Society since
April 2006 (17th term)

2011: Received the 54th Japan Society of Sanitary
Zoology Award

April 2014 to March 2015 (17th term): Board member of
Japan Origami Academic Society

2017: National Institute of Infectious Diseases,
Department of Insect Medicine, Director

From April 2019 (30th term): Advisor of the Japan
Origami Academic Society

Editor’s note: Photos of Mr. Tsuda's work are published
on pages 22-23

List of Figures

Page 15 top right: Tsuda had a wonderful smile.

Page 15 bottom: Variations in Tsuda’s Butterfly patterns,
none of which are the same.

Page 16 bottom: Tsuda giving a lecture on "mini
dinosaurs” (photo by Kawamura)

Page 17 top right: With Wendy, OrigamiUSA president,
at the 2014 Tanteidan convention

Page 17 bottom: Previously published articles written
by Yoshio Tsuda and related articles

(Page 18) From the Bookshelves of the JOAS
Library

Book #94: “Sosaku origami wo tsukuru”
(Designing Origami Models) by Tsuda Yoshio
Article by Shotaro Mineo

Shotaro Mineo = Origami artist. Graduated from Keio
University, Faculty of Law, Department of Law, enrolled
in the Department of Painting, Department of Japanese
Painting, Faculty of Fine Arts, Tama Art University.

[Introduction]

The book | would like to introduce this time is
*Designing Origami Models” (Image 1) by Yoshio Tsuda,
published by Otsuki Shoten in September 1985. First,
in introducing this book, | would like to express my
condolences to Tsuda, who passed away in January
of this year {2024] and pay tribute to his work during
his lifetime. | would also like to thank everyone at the
editorial department for letting me present this book.
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For me, this book is a special one as it was the first book
that inspired me to start creating creative origami.
As one of the many origami creators who have been
influenced by this book, | hope that its charm can be
conveyed to as many people as possible.

Now, as some of you may know, this is the second
time this book has been introduced in this magazine,
after Hideo Komatsu introduced it in issue 107.
Komatsu's introduction focuses on the technical
aspects and provides a worthwhile explanation while
also touching on the history of the development of
creative methods. If you have that issue, please refer to
that article too. In this article, | would like to present the
unigueness of the book, which was written with a close
eye on those who are trying to design origami, while
also including my own experience of reading this book
and starting creative origami.

[My encounter with this book]

| first encountered this book in my elementary
school library. At the time, | was in the lower grades
of elementary school and was just getting hooked on
origami, finding origami patterns at random from books
and the internet. One day, | found an old-fashioned
origami book in the library. As soon as | picked it up, |
remember being struck by the beauty of the bird motif
on the cover (Image 2). Since then, I've borrowed it
many times and read it so much that I've become even
more addicted to origami than ever before. Until then,
I had only been able to arrange existing models, but
through this book | started creating in earnest. After
graduating from elementary school, | bought a used
item on an auction site and have kept it to this day. It's
truly a bible for me. | feel that the creative methods and
modeling sensibilities | learned from this book continue
to have a strong influence on my current work.

[Structure of this book]

«Introduction to origami: Understanding folding
diagrams

«Invitation to creative origami and detailed
explanation of the creation method

«Creative origami practice

This book consists of three chapters, and as you read
it, it is structured with the goal that even beginners
of origami will be able to create it. It is an enjoyable
book that includes not only sample photos and folding
diagrams, but also explanations of basic folding
techniques, detailed explanations of creative methods,
and anecdotes from the time of creation, along with
Tsuda's easy-to-understand writings.

[Creation method in this book]
Chapter 2, “An Invitation to Creative Origami,”

explains three specific creative processes, as well as
practical origami creation methods, such as the process
of improvement and application to other motifs. At the
beginning of this chapter, Tsuda asks, “So what is the
theory of creation? When you think about it, it's not that
clear. However, it seems that the current situation is
that what used to be nothing more than repeated trial
and error, has become somewhat consistent through
the experiences of creators.” (p30) Considering the
year of publication of this book, it can be inferred that
this was before the origami creation methodologies
and design methods that are widely used today were
systematized. The first thing introduced is a method for
creating a fish entitled “Selection and transformation
of fish base.” The method of applying the bases
mentioned in the previous chapter is used, and the
process begins by simplifying the image of the motif
and creating it using a simple folding method (Image
3). He then goes on to make improvements, such as
the position of the pectoral fins, to bring it closer to
the image he envisioned, noting that “the beauty
of a simple work is that it stimulates the desire for
improvement” (p31). After comparing the model before
improvement with the image you want to create, we
will search for the basic shape necessary to reproduce
the image. In this way, using the basic shape of a fish, a
fish with gills, pectoral fins, and tail fins reproduced is
completed. Furthermore, it is very practical to apply this
fish to other motifs such as goldfish and monkfish.

In fact, even now, | often follow the content of this
book and create models from the base form through
trial and error. | think this is a very effective method for
people who are just starting to create. After that, he
presented various creative methods using the same
process, such as “using tree modules” and “combining
the frog base”. In creating the frog, the content is quite
maniac, including the use of the creation method by
adding [paper] areas to fold out the fingers, which was
mentioned in Komatsu's review. (Images 4 and 5)

[Introduction of creative examples]

In Chapter 3 of “Creative Origami in Practice”, you
will find origami illustrations of the various models
that Tsuda actually created, along with anecdotes from
when they were created. Like Chapter 2, this chapter
also introduces the improvement and application
process of the works and includes models with
outstanding modeling sense such as “Bivalve Shells”,
“Five Species of Birds” and "Dinosaurs”. The episodes
in this chapter should be very relatable to those who
create [origami] and are fun to read.

[Purpose of this book]
Although this book was published as the 14th



book in the “Creating with Children” series, its nature
is completely different from the so-called folding
books. As mentioned earlier, although it starts with
basic explanations such as how to read diagrams, it
is unique in that it goes into detailed descriptions of
creative methods, creative examples, and improvement
processes. Also, | have never seen any other book
that includes so many episodes from the time of its
creation. As can be seen from Tsuda's statement in the
afterword, “The most interesting thing about origami
is that you can create what is in your heart”. This is the
main purpose of this book. Instead of simply having
readers fold origami, it can be said that the purpose
of the book is to convey the joy of creation to readers.
Other origami books that are rich in content other than
origami diagrams include Jun Maekawa’s "Authentic
Origami*® and Satoshi Kamiya's “Kamiya-style creative
origami challenge!”, “Origami Design Secrets” by Robert
J. Lang, and “Creative Origami Ideas and Techniques” by
Fumiaki Kawahata, but no other origami book has been
written with such a focus on practical creative methods.
At least, | don't think so.

This time, | presented Tsuda's only origami book,
“Making Creative Origami.” It's been nearly 40 years
since it was published, so | think there are fewer
opportunities to obtain it. But if you come across it,
please pick it up.

(Page 25) Notice on special issue and
additional issues for members
Up until now, we have been sending out the “Member

Special Issue” to supporting members once a year.
But starting this term, we will also be sending out two
additional “Origami Tanteidan Magazine” special issues
a year.

In this term, we have already sent out an “additional
issue” in November and January, and the special issue
have also been included with this issue. From the next
term (35th term), the materials will be distributed three
times a year. The additional issues will be distributed in
July and November, and in March.

Please, consider this opportunity to upgrading from a
magazine subscription to membership.

Also, we will appreciate if you could let everyone you
know about the activities of Japan Origami Academic
Society (JOAS) and how to join.

*The folding diagrams included as additional issues
were made possible through the cooperation of the
creators.

(Page 26) Crease Pattern Challenge
Challenge 150: Eagle Owl

By Kosuke Nakamura
Created: 2022/07

Paper Size: 90x90cm
Height: 22cm

The eagle owl is a member of the owl family that has
distinctive feathers on its head like horns. | also paid
particular attention to the silhouette of the back, so |
think | was able to design it so that it can be viewed 360
degrees.

The quadrant arrangement is as follows: The inner
quadrant in the center is the eyes and horns, the first
and third quadrants are the legs and wings, the second
quadrant is for the back to the tail, and the fourth
quadrant is the beak and face plate (feathers around
the eyes) and belly. The edges between the 1st and
4th quadrants (or the 3rd and 4th quadrants) are the
lesser coverts (about the tip of a chicken wing), the 1st
and 2nd quadrants (or the 2nd and 3rd quadrants), the
edges between the two quadrants become the flight
feathers (tips of the wings).

As for the structure, there is a band area along the
diagonal line, the first and third quadrants are the bird
base, and the second and fourth quadrants are the
image of a bag to make the body three-dimensional.

In the crease pattern, the lower left half is the 1st
stage and the upper right half is the 2nd stage. Figure
1 shows the basic reference lines. The star mark shows
the width of the band area.

Let me explain the procedure for folding the first
stage of the crease pattern.

1. Fold the bird base in the 1st and 3rd quadrants by
making step-folds based on the reference line on both
diagonals.

2. Arrange the corners that correspond to the back of
the crane.

3. Fold out the eyes and wing horns in the center.

4. Fold the back and tail feathers in the second
quadrant.

5. Fold the beak, face plate, and belly in the fourth
quadrant. When folding the first belly pattern, be
careful not to overlap on the back side,

6. Fold the lesser coverts and legs.

The second stage of the crease pattern cannot be
folded flat. After completing the belly pattern in the
fourth quadrant and the wing pattern in the center
of the first quadrant, make it three-dimensional.
When making it three-dimensional, make the head
a rectangular parallelepiped using the sample as
reference. Fold the left and right wings so that the flight
feathers are pulled toward the back. When finishing,
it is a good idea to make both sides of the face plate a
concave shape and raise the chest area. There are many
lines that cannot be drawn completely in the crease
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pattern, and gluing will be required.

With regards to the paper choice, | used “Komi Wrap”
for the sample, but | recommend using large, durable
paper.

(Page 27) Diagram: Mosquito
By Tsuda Yoshio

2023

First appearance: Origami Tanteidan Magazine No. 80
(2003) Crease Pattern

Mosquitoes are subject of my research, so | have
researched various types of mosquitoes in Japan
and Southeast Asia. Considering the morphological
characteristics of mosquitoes, there are at least two
problems with origami-mosquitoes. One is that they
are small, and the other is that their legs, especially
their hind legs, are very long. Based on the length of its
wings, it is 2.5 to 3 times longer. In order to solve this
problem, | created the design by allocating most of the
paper to the legs and using the paper remaining in the
center to fold the other parts. The paper was used in
a diagonal direction, with the hind legs placed along
the diagonal to increase length, and the abdomen and
head placed at the corners of the paper to reduce paper
overlap. There were some problems, but | was able to
put it together in a way that seemed appropriate.

The most interesting thing about this model is
that the hind legs are located between the front and
middle legs. This point has been corrected in steps
77 to 80 of the diagram, but | don't like it a bit. | have
been considering ways to solve this problem, but so
far | have been able to fold the necessary parts using
the enlarged view shown on the right. The position of
the legs has also been changed so that the front legs,
middle legs, and hind legs are in that order. However,
since a considerable amount of paper is used for folding
the head, | think this part needs a little more ingenuity,
and | think it would be a good idea to consider folding
out the antennae.

(Page 38) The JOAS Report on the 34th Fiscal
Year and Its Plans for the 35th Year

1) Members/subscribers, journals

The number of subscribers for the 34th period (April
2023-March 2024) was 1072 (of which 513 members, as
of March 4), a slight increase from the previous period.
However, in the medium to long term, the number
of members is decreasing, so efforts are being made
to increase the number of members by increasing
the number of special issues (including diagrams) to
members (regular members) to three times a year.

The magazine “Origami Tanteidan Magazine” comes
with an English translation (digest) for overseas use,
making it virtually bilingual, so it is a publication that
can be widely recommended to overseas enthusiasts
and researchers. Subscribers to the magazine that
carries the latest information and works, and members
(subscription to the magazine + special issues+ right to
obtain instructor qualifications, etc.) are the main pillars
of the society. Starting from the 35th term, subscription
fees and membership fees will be increased by
approximately 10% due to a significant increase in
domestic and international postage rates. However,
we hope that you will understand our philosophy of
activities and continue to subscribe and become a
member.

2) Yoshino Issei Fund

The “Yoshino Issei Fund” continued to receive
donations from everyone in 2023. Thank you once
again. Invitation grants to Carmen Sprung at the Kyushu
Convention in May 2023, invitation grants to Park Jung
Woo and Oriol Esteve at the 28th Origami Tanteidan
Convention in August, and Nagoya convention in
December, the fund subsidized the invitation of
Jang Yong-ik. Please note that the expansion of the
use of the fund was approved at the 2022 general
meeting, and we have amended some of the terms
and conditions, so while we will focus on spending on
inviting and dispatching creators, we will also cover
other academic conference projects. We will make
effective use of the funds. We ask for your continued
understanding and understanding. The accounting
report, along with the society’s accounting, will be
made at the general meeting scheduled for August
2024,

3) Origami Tanteidan Convention

In 2023, we held the 12th Kyushu Convention
(sponsored by the Kyushu Tomo-no-kai Association)
in May, the 28th Convention in Tokyo (sponsored by
the Japan Origami Academic Society) in August, and
the 13th Nagoya Convention (sponsored by the Tokai
Tomo-no-kai Association) in December. Events were
held face-to-face while also providing an online venue.
The 28th convention was held in person for the first
time in four years, with Takuro Kashiwamura and Gen
Hagiwara serving as managers and sub-managers,
and with the help of many volunteers. We believe
that the exchange between enthusiasts and creators
who have met for the first time in a while as well as for
the first time has progressed well. Also, at the same
convention, for the first time in four years, we were
able to hold the “Creative Origami Popularity Contest
Voting” which is equivalent to the annual Creative



Origami Contest. In 2024, it has been decided that the
13th Kyushu Convention will be held in Saga City on
May 25th and 26th, and preparations have also begun
for the 29th Convention to be held at the University of
Tokyo's Hongo Campus in August. The 14th Nagoya
Convention will also be scheduled. Although we will
continue to utilize the online format, we hope that the
event will become a place for face-to-face interaction
among origami enthusiasts and researchers.

4) Tomo-no-kai local area group meeting

In 2023, in addition to continuing online regular
meetings, face-to-face meetings was also held. With the
cooperation of Tomo-no-Kai organizers, volunteers, and
instructors, we held events in Tohoku (12 times), Tokyo
(12 times), Tokai (11 times), Kyushu (11 times), Regular
meetings were held in Kansai (7 times) and Shizuoka
(11 times) (the number of meetings is the total of face-
to-face and online meetings). For online sessions, we
will continue to operate on a paid system using the
online Passport. We will continue to operate by taking
advantage of the face-to-face and online formats, so we
appreciate your understanding.

5) Other business reports/plans

<> In the “Origami Library” project, which aims
to collect and organize origami materials, we are
increasing the catalog of collected and organized
materials, including those that have remained
unorganized for a long time. Currently, approximately
2000 items can be searched on the web. Information
regarding its use will be provided on the website.

<> Regarding the “Origami Instructor” system, which
aims to develop human resources who will contribute
to the dissemination of origami, two people were
certified in FY2023, bringing the total number of
certified users to about 80 so far. The exam will be held
at the same time as the registration of convention
lecturers, including those hosted by Tomo no Kai. So
please check the website. With the understanding of
many origami artists, the “list of model permissions that
can be used in origami classes”. For origami instructors,
a permission list of about 30 origami artists is available,
but we plan to increase the number of artists.
Additionally, we are considering a teacher referral
system based on a survey of instructors about how they
would respond when the society receives a request to
teach origami.

<& The 34th Origami Science, Mathematics, and
Educational Research Meeting was held in-person
at the Japan Advanced Institute of Science and
Technology Graduate University and the University of
Tokyo, respectively, in June and 35th in November. The
lectures were also delivered online. We would like to

take this opportunity to thank all the university officials
and researchers who cooperated. In 2024, we plan to
hold the event twice a year with the cooperation of
university officials. Please look forward to our future
origami research activities that will expand across
disciplines.

<> In 2023, the 9th issue of the academic journal
“Origami Science” was published as a PDF version.
Additionally, from June 2023, most of the papers
previously published in "Origami Science” will be open
access for anyone to view. Approximately 30 papers
related to mathematics, engineering, education, etc, are
available for viewing (https://origami.jp/science/). Open
access is a global trend in the research environment,
and we hope that it will help advance origami research.

< For the 2023 WOD (World Origami Days), a
webpage was set up during the WOD period (October
21st to November 11th). The philosophy of WOD has
become well-established worldwide, and we plan to
continue our activities in line with the group’s goal of
popularizing origami.

<> We are also conducting various studies regarding
the intellectual property rights of origami. The
publication of the model permission list for origami
instructors of the Japan Origami Academic Society is
also an activity supported by this research. We are also
asking for your donations to the “Origami Intellectual
Property Review Fund,” which funds research activities
on intellectual property issues (donation guidelines
posted at https://origami.jp/iprights/). We will continue
to steadily promote research on intellectual property
rights in origami.

(Page 39) Orisuzi (“Fold Creases”)
Enjoy Echizen Washi
By Tomohiro Miyanaga

Fortunately, | was born in the suburbs of Echizen
City, Fukui Prefecture, where Echizen washi paper is
produced, so | often visited the washi village during my
student days, as | have used washi paper in over 80% of
the works | have created to date. This time | would like
to introduce a little about the charm of Echizen Washi
as a way of gratitude.

Echizen Washi uses techniques such as the use of
molds, inking, and stitching, and by combining these
techniques, products with a wide variety of colors,
thicknesses, textures, and patterns are created. In
particular, when it comes to color and texture, there are
exquisite pieces which will ask: “Isn’t this color of paper
designed to become that bird?” or “It would definitely
look cool if you folded Mr. ___'s dragon out of this
paper.” You can find them one after another. Personally,
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my favorites are Kumohada, Unryu, and Momigami,
and | buy as many as | can. Then | keep them on display
stacked. When | need them, | turn them into models (so
| keep large amount of inventory). My motivation for
creating models is that | want to get my work out into
the public and all the paper to see the light of day as
soon as possible.

Echizen washi paper is often thicker than other washi
papers, so when making complex works, | try to fold it
with larger paper. | also often do wet folding because
most of the colors do not fade even if they get wet.
You can decide on the shape by wetting a wide area
at important points in the folding process or at the
finishing stage, or you can create firm lines by simply
tracing the creases with a water brush, pressing down,
and letting it dry. The surface of the model may become
fuzzy, but by applying CMC even just on the creases,
the outline of the work will become sharper. All of
them require a certain amount of time and effort, but if
handled carefully, you can create a piece that will retain
its shape for many years.

| think the Hokuriku Shinkansen [bullet train] will be
extended this spring, making it easier to access Washi
no Sato. At the "Kami and Paper Festival® held every
Golden Week, papers that are not normally seen in
stores are sold at great prices, and the piles of paper
from each paper mill are spectacular. If you have a
chance to visit Hokuriku, please enjoy your once-in-a-
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lifetime encounter with paper.

@ Price change announcement
As announced in the previous issue, the prices of

subscription and membership fees will be revised.
Please check the notice in the previous issue. In 2024,
there will be a significant increase in domestic and
international postage rates. Accordingly, the Japan
Origami Academic Society will revise its membership
and subscription fees as below. This price will be
applied from the 35th membership fee starting from
April 2024. Please check the society website for details.
Membership fee (domestic): 8,400 yen — 9,000 yen
For PayPal, 9,400 yen including handling fee
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Subscription fee (domestic): 4,200 yen — 4,800 yen
For PayPal, 5,020 yen including handling fee.

Membership fee (overseas): 11,000 yen — 13,000 yen
For PayPal, 13,500 yen including handling fee

Subscription fee (overseas): 5,900 yen — 7,900 yen
For PayPal, 8,320 yen including handling fee.

€ Announcement of the 13th Origami
Tanteidan Kyushu Convention

As the new year begins and two busy months
have passed, | suddenly remember Kyushu... Kyushu
Convention will be held again this year! ATC, seminars,
social gatherings, and work exhibitions, This is your
chance to meet the invited guest Gen Hagiwara in
person! Fold, smile, fold it again, right and left. How
about a relaxing weekend filled with origami in Saga
before the rainy season? After enjoying a conversation
with a familiar friend or a nostalgic person, you can take
a relaxing soak in the hot springs or indulge in Ariake’s
delicacies luxury. Please enjoy your trip )

And for those of you who unfortunately can't travel
or whose schedules don‘t match up, you can join us
via Zoom! After the convention, you can view the
recordings at your leisure. Enjoy May!

@ 13th Origami Tanteidan Kyushu Convention

Date: May 25th (Sat) and 26th (Sun), 2024

Venue and capacity: Hybrid event.

Venue = Saga Prefectural Avance

Capacity: Approximately 100 people

Zoom = No limit of number of people

Special Guest: Gen Hagiwara

(Participation in person)

Registration fee: Same price for in-person and Zoom.

Adult 4,000 yen
Student 3,000 yen

Registration for participation will be accepted from
around the end of March.

You can apply online at the convention page on the
Kyushu Tomo no Kai blog.

@ Social gathering dinner banquet: May 25th (Sat)

Hotel Chiyodakan 7,000 yen (only for those
interested)

@ Accommodation: Please make your own
reservations.

@ Classes: At the venue & Zoom

1 period of 60 minutes or 90 minutes.
Approximately 25 periods in total

*Call for teachers! If you would like to teach, please
apply at the website below.

*All classes will be recorded using Zoom. Lectures
held at the venue will also be streamed in real time and
recorded.

@ Model exhibition & presentation: Venue & Zoom



The model presentation is a time for everyone to
bring their model and show it to each other. It doesn’
t have to be your own creation. We look forward to
seeing your masterpiece!

*If you wish to participate, please check the
appropriate box when applying.

@ ATC exchange meeting: Swap exchange by mail

This is an exchange event sponsored by the Kyushu
Tomo-no-kai Association. You don’t have to be a
convention attendee to participate in the exchange.
Only convention participants can participate in and
observe the debriefing sessions (in-person and through
Zoom) held during the convention.

Theme “Lucky Item”

Capacity: Maximum 25 people

Advance registration deadline: April 10th

Card mailing deadline: Must arrive by May 20th.

*Advance registration is required to participate. In
case of large number of applicants, we may adjust.

*On April 11th, we will announce the number of
participants who have pre-registered, including the
host, so please create the require number of cards.

*For advance registrations, please apply from the
website. This will be treated separately from the
application for convention.

@ New project! Origami Plus: Free exchange of
origami items

This is an event where you can freely exchange
brooches and accessories made with origami works,
leftover past ATCs, etc.

Please enter by submitting one item to the project
reception desk. Please see the website for details,

*Applicable only to participants who will be present
at the venue. No mail-in participation.

@ Kyushu Convention website https://g-syu.squares.
net/blog.cgi Details and application form will be posted
on this address.

@ Contact information

Email: g-syu@plala.to

The contents of the convention may change due
to unavoidable circumstances, so please check the
website for the latest information. All our staff will be
looking forward to your participation!

4 36th Origami Science/Mathematics/
Education Research Conference

The 36th Origami Science, Mathematics, and
Education Research Conference will be held on
Saturday, May 18th and Sunday, May 19th at the
University of Tsukuba in Ibaraki Prefecture. Last year,
when face-to-face meetings were resumed, the two-
day event was held at the Hokuriku Advanced Institute
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of Science and Technology Graduate University in
Ishikawa Prefecture and the Komaba Campus of the
University of Tokyo, with the cooperation of university
officials. This time as well, it will be held over two days
at the University of Tsukuba. The presentations of each
researcher will also be distributed online.

The number of participants in this meeting was
approximately 50 and 80 in the previous meetings.
Origami researchers and enthusiasts gather across
disciplines, and the content ranges from mathematics,
engineering, to historical research. Although many
of the studies related to folding, such as architectural
engineering and mathematics, involve specialized
content, the unique feature of this research group is
that it can also be found to be connected to origami
as a craft or art that enjoys folding. For example,
computer-aided design has become indispensable
in the design of “tessellation fold” to create intricate
patterns, and in the design of three-dimensional shapes
that include curves. Anyone can participate in the
meeting, so we hope you will be interested.

The event focuses on a workshop format where
participants create models using their hands, and last
time there was a class on the “new method” of Miura
folding given by Koryo Miura himself. We will also have
time for tours of university laboratories and museums,
and this time we will once again have Jun Mitani give
a tour of the Mitani Laboratory, which is known for
supervising the origami work in Shin Godzilla.

- Participation fee will be 2000 yen (1000 yen only
online).

The schedule will be as follows:

« April 25th: Deadline for presenters (apply online.
There are no qualification or restrictions for presenters)

= May 1st: Participation application starts

« May 18th and 19th: Conference days

The venue is University of Tsukuba, Tsukuba Campus
(Tennodai Campus) General Research Building B
Building 110, 45 minutes from Akihabara (Tokyo) by
Tsukuba Express towards Tsukuba Station, or by bus
taking the Tsukuba University Loop (clockwise) at
bus terminal number 6 at the station bus terminal for
about 15 minutes and getting off at Daiichi Area Mae.
Although it seems far from Tokyo, it is possible to make
a day trip, so please consider participating. Please
see the website for details. As an interdisciplinary
research conference on origami, the 8th International
Conference on Origami Science, Mathematics and
Education (8OSME) will be held from July 16th to 18th
at Swinburne University of Technology in Melbourne,
Australia,
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& Consideration of “Instructor Referral
System (tentative name)”
Tomoaki Ono

The Japan Origami Academic Society (hereinafter
referred to as "JOAS") sometimes receives requests to
provide reference for people who can teach at origami
classes, etc. So JOAS has considered establishing the
“Instructor Referral System (tentative name)” to quickly
refer to suitable people. Specifically, the selection will be
made from among 1) JOAS certified origami instructors,
and 2) artists who have submitted their works to the
“models available for origami classes” for origami
instructors (hereinafter referred to as “cooperating
artists”, As a first step, we recently conducted a survey
regarding their intention to accept the position, their
honorarium, geographical areas where they can travel
to, the level of difficulty of models that they can teach,
and the age group of their students. We now know
that we have been able to obtain the cooperation of
approximately 40 individuals. Based on these results,
we are currently formulating a framework that includes
not only costs but also the selection process.

In next term’s “Information on Models That Can Be
Used in Origami Classes,” we will ask artists to give their
consent regarding the use of works by cooperating
artists when teaching at events referred by JOAS to
be dispatched as instructors under this system. When
a cooperating artist is referred through this system,
they will be able to select appropriate class models,
including their own original works as well as licensed
ones listed in the “Model information® section. Mutual
use of the same "Model information” by collaborating
artists is limited to cases where classes are held at
events recommended by JOAS for instructor referral
under this system.

Finally, we would like to ask all origami instructors to
understand the above-mentioned initiatives and do not
forget to pay the instructor renewal fee along with next
term’s membership fee.

# Request for Yoshino Issei Fund donations in 2024

The Issei Yoshino Fund was established in memory of
the late Issei Yoshino, who was recognized by origami
enthusiasts around the world.

Since 1997, we have invited 92 origami specialists
from 14 countries. This year, we invited four origami
artists who are active in the world to help us interact
with them.

We have not yet decided whether to invite origami
artists [as special guests] next year, but we would
appreciate your continued support to continue this
activity.
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Donation solicitation guidelines

We are looking for donations from those who agree
with the "Yoshino Life Fund.” We ask that as many
people as possible understand the “purpose” and
“terms” and contribute.

For accounting purposes, please donate in units of
1,000 yen, up to 50 units.

Remittance by postal transfer: please use the
enclosed postal transfer form to make a transfer from
your local post office.

Account number: 00190-3-727623

Member name: Yoshino Issei Fund

*The transfer fee will be borne by the customer.

Transfer money with PayPal: Please send money to
yoshinofund@origami.jp by sending money to the
email address.

*Paypal fees are included in the remittance amount.
Thank you for your understanding.
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