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Chapter 1: Name and Purpose

Article 1: Name

1. This society is to be called Nihon Origami Gakkai in Japanese.

2. This society is to be called Japan Origami Academic Society in English.
3. The abbreviated name of this society is JOAS.

Article 2: Purpose
I. The purpose of JOAS is to promote studies of origami, diffusion of origami, and both
domestic and international association of all origami-lovers.
2. The studies of origami mentioned above includes designing, designing techniques,
criticism, mathematical studies, educational studies, history, bibliography, studies of the
intellectual property rights, studies of industrial and commercial design, and so on.

3. The diffusion of origami mentioned above includes widening appreciation of origami,
expansion of the community of origami-lovers. scouting and rearing the origami talent, and
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About - Origami Tanteidan Digest
The Tanteidan Digest has the objective to share the

articles on Origami Tanteidan magazine and provide
an English summary of most (but not all) articles. The
numbers indicated as “Page xx" refer to the page
numbers of the original articles in the magazine.

While not everything will be translated, we hope
it will give you an idea about content of the article.
Depending on the context, a “Translator's Note” will be
provided for clarity or terms that might not translate
easily either because of the language or technical
nature.

We hope you will enjoy. Let us know if there
is anything we can do to improve or any further

TANTEIDAN

|l N E

Origami Tanteidan
Digest
Volume 35-Issue 205
May 2024

comments. Please contact our editorial department at:
info@origamihouse.jp
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(Page 7) Origami and Its Neighbors
#124 - Spring Days with Sunlight
By Tomoko Fuse

| fold origami with all my passion daily. | will be
participating in the Echigo-Tsumari Art Triennale, which
opens on July 13th, and the Northern Alps International
Art Festival, which opens on September 13th, After that,
exhibitions are scheduled for October and November.
It's an unprecedented experience for me to have so
many overlaps. In my installation work, | create several
large models, so even though it’s a creative activity,
as | said at the beginning, it's more of a physical labor
that requires “all my strength” than using my [creative]
brain. I'm also getting a lot of help from my origami
friends where | can. This power is great and allows me
to try new things and take on adventures that you
would have given up if alone. Thank you [to my friends].

The venue for “Daichi” is a former store in Tsunan
Town, Niigata Prefecture, an area with heavy snowfall
adjacent to Nagano Prefecture. With the cooperation
of all local elementary and junior high schools, the title
is “Creating Tsunan Forests Together." The model is a
cone-shaped spiral tower. Preparations are in full swing.
Although | am busy, | look forward to making it with my
children.

The “Northern Alps International Art Festival® will
create a Paper Garden using Tyvek paper provided by
Asahi DuPont Flashspun Products Co. | wasted a lot
of time and paper trying to find out the properties of
Tyvek paper and find a model that would suit it, but |
couldn’t help it. The venue is the large tatami-floored

auditorium of Kizaki Summer University on the shore of
Lake Kizaki. The area was more than three times what
| had expected, so | brought one of the models | had
planned with me and set it aside, since it didn't look
good at all. With the change to a new model and | am
now folding it daily.

If | look outside, spring is in full bloom. Cherry
blossoms, plums, peaches, snow willows, and various
types of daffodils brightly decorate the garden. This
year, perhaps because we don't have the invasive loud-
singing bird called Gabi-cho [Chinese hwamei], it's
been a calm spring, with the sound of the blue-and-
white flycatcher and the Japanese Ashy minivet flying
in waves while chirping. The other day, | heard a black
kite hawk, which is one size smaller than a black kite,
croaking loudly, and when | looked up, | saw a bird of
prey that was about twice its size and appeared to be a
black-eared hawk, flying leisurely in circles, and making
a noise. | heard from a bird lover carrying a camera,
who was walking by, that black-tailed hawks fly on
several fixed routes, and that they fly to the mountain
in front of my house around noon. On a gloomy spring
day, | told my partner that | had seen something
interesting.

(Page 14) Close-up
A Prologue: Deciphering Kodama Collection
By Eiko Matsuura

Eiko Matsuura continues to conduct research on the
theme of origami as social and adult education. History
is not my specialty, and I'm not good at it (), but | can’
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t do research unless | understand history, so |I've been
researching the sTachi of origami since the Meiji era.

# About"Kodama Collection”?

Kazuo Kodama was a famous origami collector who
lived in Nagasaki and purchased with his own money
the original “Secret Thousand Crane Origata” (now
owned by Makoto Yamaguchi) and “Origata Handbook
Chushingura” (owned by the late Masao Okamura), He
was a rare person who had a collection, which is now
“Kodama Collection”.

Unfortunately, | have never met Kodama in person,
but it seems that he was close to Okamura. In issue
10 of the Origami Tanteidan Newspaper published in
October 1991, it was reported that Kodama passed
away in March of the same year at the age of 81. A few
years later, Okamura and Yamaguchi went to Nagasaki
and, with the permission of the bereaved families,
packed as much of the collection as they could into
more than a dozen Yamato Transport boxes (40 x 40 x
60 cm) and took them. (*)

| have known for a quarter of a century that it
was packed with extremely valuable materials. The
materials remained sealed in cardboard at Yamaguchi’
s home in Shizuoka for about 30 years. The ban has
finally been lifted (Photo 1).

(*) The travel expenses at this time were at their
own expense, and compensation was also paid to the
bereaved families.

# Contents of the Collection

There were 16 cardboard boxes which was brought
in. Looking at the collection of the JOAS Origami
Library, some of the Kodama materials already exists,
and some of the boxes may have been opened long
ago. Therefore, | don’t know the exact total number
of materials taken out of the Kodama residence. But
| did a quick count and found that there were 205
origami boaks, including booklets from Toyoaki Kawai’
s study group and Group '67. There are four types of
newsletters, and more than 100 handmade 40 x 60 cm
and 4 to 5 cm thick scrapbooks handmade by Kodama.
Also, a large paper doll calendar by Toshie Takahama
and Dokuo-tei Nakanao's correspondence education set
and Mitsuhiro Uchiyama's folded paper set, which were
grouped together with the date of arrival written on
the envelope (Photo 2).

There are more than 200 origami books, some of
which are date pre-war, but most of which are from
the Showa period, mainly from the 1960s and 1970s.
94 of them are duplicates of books already in the JOAS
library. However, more than 100 rare books were new
items.

All covers of the book have been removed, and

the back cover was pasted on the front 3 section,
and despite of the creases, it has been preserved
in good condition with no sun damage or tears.
Kodama was also in contact with many origami artists,
purchasing new origami books as soon as they came
out and exchanging letters with the authors. Such
correspondences were bound on the inside cover of a
book or scrapbook (Photo 3). Okamura was reluctant
to release the contents because "many people were
still alive” [at the time], and so the correspondences
were put on hold for 30 years. In addition to letters,
there were also clippings of newspaper advertisements
for books (Photo 4). For this reason, even if the books
were already in the Origami Library, | would like to keep
the Kodama collection books (but, because of lack of
bookshelf space, they have been rejected so far),

€ Handmade scrapbook

Dealing with scrapbooks is much more difficult than
books. It's quite thick and there were over 100 volumes.
Also, the cellophane tape and glue had deteriorated,
so, when touched, it would fall off. If you look closely,
you can see that the book is completely handmade,
with the backing paper of old calendar [paper] cut to
the same size and bound with a thread.

There are various items that were scrapped. There
were serialized magazine articles by the artist, works by
the artist himself. Kodama himself had pasted folded
models of other artists. There were also detailed notes
written on it. Also, there was research on "lzumiori” by
Mitsue Aoki, as well as materials on creators such as
Manyo Ito and Tazuna Abe, for whom little information
is currently available. A table of contents has been
created for all these files, and it included the date of
maodels and date of acquisitions of the items, which |
am very grateful for.

In addition, all items were neatly categorized. For
example, the “Origami Lecture Record” is written by
Toshio Chino and Dokuo-tei Nakano, and the latter has
up to volume 10. The file entitled “Folded Containers”
is wegenerously pasted with tatami paper folded by
Mitsuhiro Uchiyama himself (Photos 6 to 8). There were
also unbound mounts with content pasted on them,
and among them were Okamura’s original models,
hand-drawn diagrams, and postcards pasted (Photo
5). If Kodama had continued this work a little longer,
Okamura's scrapbook would no doubt have been
included.

In this way, Kodama’s scrapbook is a primary source
filled with valuable information from the time when
Japanese origami was mainly constituted by traditional
models, to the early to middle period when artists
emerged and the development of modern origami.
However, even if | reorganized it without books, it still



ended up being 15 smaller cardboard boxes. Next
year, the space used as a warehouse will no longer be
available. So, there are concerns about where to store
it, and at one point there was a plan to dispose of it.
But the idea of storing it at my parents’ house (Ishikawa
Prefecture) averted the worst situation. If possible, it
would have been desirable to digitize it (photograph
all pages) before storing it, but since it is not possible
to leave it in the JOAS Hall until then, it will be sent as
soon as the inventory is created.

& Toward the prologue

In the 19th issue of the Origami Tanteidan Newspaper
published in April 1993, Okamura mourned the third
anniversary of Kodama'’s death and mentioned the
documents, saying, “These vast records and many
collected items will be useful for general research. |
would like people to understand the reality that there
is still no institution that can preserve and make them
publicly available.” Thirty-one years later, the situation
has not changed. It's only been about five years since |
started researching modern and contemporary studies,
and I'm already entering the middle-aged generation,
so I'm at an age where | doubt whether Okamura’s wish
will come true. Therefore, training the next generation
of researchers is an urgent issue.

The reason why | included “Prologue” in the title of
this article is because | want to use the compilation of
Kodama materials as a starting point for research on
the history of modern origami (Meiji-Showa period), an
area where there are very few researchers. However,
we have not even reached our starting point. The
organization of materials at the JOAS Library, not just
Kodama materials, tends to get delayed.

Currently, Yasuharu Ouchi oversees inputting data
into the database simply because he lives relatively
close to JOAS Hall and is easily accessible for him.
Old books often don’t have enough information,
and sometimes the information isn't even available
on the internet, so it takes time to check. It might be
interesting if you're interested in history and books.
But if you're not, it's just a hassle. In this way, historical
research using documents consumes a huge amount of
time just checking the facts.

The number of documents dealing with such
situation is rapidly increasing, but the analysis of the
Kodama collection has provided evidence for stories
that we had only heard through word of mouth
until now. | hope that historical research will make
considerable progress.

A few volunteers have already agreed to help, but
progress has been slow because | haven't yet prepared
the tasks that could be allocated to them. And because
everyone is busy and it's difficult to get together.

First, we would like to proceed with a small number
of small number of people, but if anyone reading this
article would like to participate in the research and
organization, please contact the editorial department.
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(Page 16) Here We Are, THE ORRRIGAMI
TANTEIDAN

A Wondrous Ballpoint Pen, SwitchPen, with
Folding Patterns appearing in an Instant -
Interview on the Development Story

Article by Jun Mitami
Jun Mitani = Born in Shizuoka in 1975, Professor,

Graduate School of Systems Information, University
of Tsukuba. He is engaged in research on computer
graphics. He is interested in the geometry of origami
and is conducting research on origami using
computers.

Are you familiar with CRUSHMETRIC’s SwitchPen
product (Figure 1)? At first glance, it looks like an
ordinary ballpoint pen, but when you press the lever
on the rear end, the pen tip comes out and at the
same time, a geometric uneven pattern known as a
diamond cut pattern or Yoshimura pattern appears on
the surface. Then, when you release the lever again, the
pen tip will be retracted, and the surface will return to
its original smooth surface. This change occurs in an
instant, so anyone who sees it for the first time will be
surprised.

| received this SwitchPen as a gift at a convention
held in Australia in 2022, and | was impressed by how
interesting its movements were,

This time, we interviewed Frederick Cheung of
CRUSHMETRIC (a Hong Kong-based company that
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develops and sells the Switch Pen) about this attractive
product.

(Mitani) -Please tell us how you developed such an
interesting product’

(Cheung) It all started in 2018, when the current
president of CRUSHMETRIC became interested in
sculptor and artist Noah Deledda'’s empty can art (art
that creates geometric crease patterns on the surface of
plain empty cans with his fingers). He came up with the
idea of creating a product with a unique appearance
like Noah Deledda’s work, and after a lot of trial and
error, we finally created the product we have today.
Due to the Covid pandemic, | was unable to meet
Noah Deledda in person, and after two years of email
exchanges and more than 200 prototypes at a factory
in China, the project was finally completed.

-What kind of person is artist Noah Deledda?

An artist currently around 50 years old, he began
creating works that create geometric uneven patterns
on the surfaces of beverage cans in the 1990s. He used
to live in Miami, but he moved to Hong Kong about six
months ago, and we are currently working together
on developing new products. He seems to be very
interested in origami, but he doesn't seem to make
origami models as art. He has a very friendly personality
and hopes to be able to interact with Japanese origami
artists.

-How do you feel about sales after the product
launch?

Until now, we have only sold online, but word of
mouth has spread through social media, and we have
sold about 20,000 unites in the past year.

The main markets for our products are the United
States and China, but we also have a fair number of
sales in Japan. When Mitani introduced it on Twitter
(currently known as X), the video received over 800,000
views and received a huge response. Thank you very
much. Based on our past results, we are currently
aiming to sell at physical stores.

-Following the pen, you also commercialized a chair?
Yes. The product is called AutoHedron Chair. It has a
simple silver cylindrical appearance, but when you sit
on it, the seat lowers slightly, and unevenness appears
on the surface (Figure 2). When you stand up, it returns
to its original shape. Furthermore, we are currently
developing a tumbler, which we plan to release soon.

-What is the mechanism behind the instantaneous
appearance of patterns?
In the case of a pen, the surface is simply covered

with a silver cylindrical sheet, so when you remove
it, you can see the structure inside. Inside is a plastic
body with an uneven pattern, and when a silver sheet
is pressed against it, the pattern appears. The plastic
body has a slit in it, and when you lower the lever,
both sides of the slit slide, making the pen body a little
shorter.

-Are there any plans to develop products with
different uneven patterns?

Yes. of course. We would like to create a pattern like
Noah Deledda’s work, which is different from previous
product patterns. However, the molds required for
manufacturing are extremely expensive, and it seems
difficult to do so right now.

-Thank you for teaching me many things.

Thank you very much. | would be happy if | could
have the opportunity to interact with people in the
origami community in the future.

That concludes the interview with Cheung. I'm
looking forward to seeing what new products will be
released in the future.
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Figure 1: SwitchPen. A crease pattern appears on the
surface by raising and lowering the lever.

Figure 2; AutoHedron Chair

(Page 17) Makoto or Not? Memoirs by
Makoto Yamaguchi
Part 6 —- Knowledge and Wrong Speculation

Ichiro Kinoshita was particularly proud of his work,
saying, “This is a piece of work that was folded without
cutting.” One of the pieces was a fireplace that was
created by folding a pattern of stacked bricks using
a tessellation technique, which he called “lenga-ori”
“brick folding.” (This was long before the creation of
Shuzo Fujimoto’s hydrangea folding). In its early days,
Origami House held monthly solo exhibitions by people
known as origami artists. The first solo exhibition in
which Kinoshita’s fireplaces were exhibited was held in
1989.

“Brick folding” later became a source of conflict with
the late Yoshihide Momodani over who came up with
it first. After this solo exhibition, | called the process
of folding a single piece without making any incisions
“Fusetsu Ichimori” (no cuts, single sheet of paper).
However, | later learned from Hideo Komatsu that the
expression “one piece of uncut square folding” had
already been seen in Kunihiko Kasahara's “Origami 3:
Super Difficult: A Collection of Works for Enthusiasts”



(1976). Also, in “Pure Origami® (1979) by Okimasa
Uchiyama, which I talked about in the previous column,
the phrase “one piece of uncut square® appears,
although it is not “one piece of uncut square folded”.

The other day, in an interview with a famous origami
artist, he said, “FukiSetsu” (no cut) square single sheet
folding'. He never uses scissors and only folds one
square sheet; a rule that has been followed since the
Edo period.” [Period of Japanese history from 1600
to 1868]. This is a sTachiment that could change the
history of origami and even create a new historical
perspective.

There is no evidence that this is a “rule that has been
in place since the Edo period.” Of course, there were
models that were folded from square pieces without
cutting them during the Edo period, but scissors were
used for many of them. However, it was the origami
artists who emerged after the war who laid the
foundation for modern erigami and established the
restriction of folding without cutting a single square
sheet, made it into a style of origami, and gave it a
name.

What we don’t know could be dangerous. Careless
sTachiments made by famous authors, including myself,
may give incorrect information to young origami
enthusiasts and creators who do not know the history,
as well as to students who intend to cover the history
of origami in their graduation thesis. Now may be
the time to properly research and share the history of
postwar origami.

List of Figures
Bottom Left: The brick fireplace pictured in the back
of the postcard for the solo exhibition

(Page 18) From the Bookshelves of the JOAS
Library
Book #95: “Compendium of Origami” by
Kawai Toyoaki
Article by Kango Kariyazono

Kango Kariyazono = Born in 1993, in Kagoshima
Prefecture. The other day in April, | went on a trip to
the Shimokita Peninsula with my origami friends. The
gourmet food, scenic spots, and refreshing hot springs
made it a trip that boosted my origami motivation,

[Introduction)

This time | would like to present Toyoaki Kawai"
s “Origami Zensho" (Shufu to Seikatsusha, released
October 30, 1970, Figure 1). It is a thick and sturdy
folded book of over 200 pages.

The author, Kawai, was introduced in this corner of
Origami Tanteidan Magazine No. 116 by Seiji Nishikawa,

so please refer to it. As Nishikawa has said, there are
too many famous origami artists whose books have
inspired the creation of origami. Although | am notin a
position to rank among them and | am from a different
generation, this book written by Kawai can actually be
called a bible for me as well.

| first found this book before | got into origami (it was
among bundle of books that was given to me by a friend
of my parents), but later it became one of the books |
read the most. By the way, there is also a book called
“Mother and Child Origami” (Shufu to Seikatsusha,
released on September 20, 1986) with almost the same
content, with the only difference being the title and
the cover being hard instead of soft. The one | had was
“Mother and Child Origami,” so I'm more familiar with
that edition. Later, when | learned of its other name,
“Origami Zensho,” it made a lot of sense to me because
| knew its contents. This is because this book contains a
huge range of models, and through them you can learn
how to create and deal with origami, making it truly a
complete book on origami.

[A wide range of recorded models and an invitation
to create]

First, let's look at the cover (Figure 1). It would be no
exaggeration to say that the book’s title is surrounded
by animals made of various papers in various colors,
and that this book’s charm is all about it. I'm excited
to see how much folding methods, techniques, and
production processes | can learn from this book just
by looking at the cover. Starting with a horse wearing
a color-change saddle with a neat design, a cow with
interesting four-legged legs, a tiger with hand-torn
paper pasted on to create a striped pattern, and a
straight body with only the ears expressed. A rabbit
with a soft texture, a sheep and a comical monkey
with interesting facial expressions, a boar, chicken,
mouse, and dog whose characteristics are captured
and deformed at different resolutions, and a snake with
a tiered fold to create a sense of dynamism. And the
dragon... reminded me of the infinite possibilities of
origami. When there are animals created using 5o many
different techniques and concepts, it takes a while to
realize that they all have one thing in common: the
zodiac. | like that they are not arranged in the order of
the zodiac signs. It’s a design that makes you think that
there are animals lined up and look at them once, then
realize, “Oh, they're zodiac signs,” and want to look at
them a second time.

The color frontispiece presents traditional origami
and Kawai’s original origami, following the structure of
the book. On the traditional origami page, “Takarabune”
[Treasure Ship] and Renzuru [connected cranes] are
listed side by side, but it also introduces “Takarabune”

35M 2058



both as traditional origami and as an inside-out work,
and introduces the maniac genre of Renzuru. You
will be amazed at the range of works included in this
book. On the other hand, Kawai's original origami
is photographed in such a way that the beautiful
background and texture of the paper can be seen. The
instruction diagrams use not only fold diagrams but
also a lot of photographs to explain the process, and
even though in black and white they are really easy to
understand.

In instruction diagram drawing, there is often a
chapter called “Basic Folding” at the beginning, and the
structure is often used to quote that chapter and start
folding from the continuation of the basic folding. The
basic shapes [bases] are called Basic A to J, but Basic A is
the basic form of a crane, and Basic C to E are the basic
forms of iris... all of them are basic forms that you may
recognize. However, | like that this book does not call it
the * OO Base." | feel the author’s message: “This base
is not the basic form of some work created by someone
else. When you create a model using this base, this
basic form becomes the base of your work.” (* It's my
imagination). It is also a must-see that Basic A, which
is the bird base, includes a folding diagram that starts
from a rare book shape rather than the diamond shape
(Figure 2). In order to call it “Origami Complete Book," |
even wonder if they intentionally included methods of
folding that are not well known,

Among Kawai’s creative works that are explained
using process diagrams, my favorites are his animal
works (Figure 3), which are made from basic shapes
such as right-angled isosceles triangles.

It's interesting to create the front and back halves
of an animal using the same basic shape (Figure 4),
but you can also learn how to express it and choose
the paper that best suits your work. The African
elephant’'s legs are thick and three-dimensional,
and the wrinkles that form when they are three-
dimensional are used to express the claws. The rhino’
s armor-like skin is expressed using the raised creases
and edges of the folded paper. The hippopotamus
is depicted by unfolding a closed piece of paper to
evoke smooth, glossy skin. The likeness of a water
buffalo’s face and curled horns also make the work look
eccentric. However, these expressions are obtained
by observing examples and actual animals, and this
book intentionally does not clearly show the process.
In this way, the reader is invited to take the first step in
creative activities.

In addition, there are mountain porcupine and snails
that are full of notches, realistic flower works that start
from shapes other than squares, insect works such
as beetles that are folded in single pieces and stag
beetles and spiders that are folded in combination and

works that incorporate masks. At the end of the book,
there are also origami toys (paper crafts, paper banger,
paper airplanes, etc.), so you can see how this book is a
complete origami book.

[How to approach origami]

I have introduced this book with a focus on the works
included, but this is not the only reason why this book
is a complete origami book. The section “Before you
start origami” covers everything from how to choose
paper and tools, how to fold and cut paper, and how to
line paper, and the history of origami is also presented
atthe end of the book,

While this book is rich in content, the book also
sTachis at the beginning, “Origami is all about the
individuality of the people who fold it, and not
everyone can make it into the same shape." Although
this book is also a folded illustration book, he says, “It
is not always possible to make it in the same form,”
but he goes on to say, “To put it in an extreme, it is
fine,” and "When | am satisfied with myself, it is a work
of art.” "That’s it,” he affirms. Rather than whether
someone else recognizes your model, you must first
be recognized for your work. This can be said to be
a phrase that resonates even in today's world where
evaluations from others are easily visualized and
quantified through social networking sites.

Kawai also expressed the joy of origami as follows:

“The greatest joy of origami is bringing out the
infinite possibilities of a single piece of paper.”

This is a word that | would like to widely convey
to those who create. Once you learn a little creative
origami, you may feel as if you are in control of the
paper and are exploring new possibilities in origami,
but that is not actually the case. The infinite possibilities
of paper are originally inherent in paper, and origami
is something that can be brought out and enjoyed.
These words are important to me even now, although
it has been a long time since | started making creative
origami. Moreover, as the phrase “the greatest fun”
suggests, there are other ways to enjoy origami as well.
| think these are simple words that are true to form.

Although it was released 50 years ago, "Origami
Zensho" provides information on how to approach
origami that is still relevant today. | hope you get your
hands on a copy.
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various animal models

Shibaraku: Comments by the Original
Creator [Takashi Hojyo]

Shinsuke Kozonoi, a first-year high school student
from the Origami Tanteidan Tokai Tomo-no-kai Local
Area Group, folded the "Shibaraku” and received some
comments from the perspective of the original creator.
“I was surprised by the extremely high quality of the
workmanship, which clearly shows that he has acquired
solid basic skills. However, | hope that he will not be
satisfied with this and aim to step up even further”
(Takashi Hojyo). Please see the comments attached to
each photo.

Top-Right:

(@) The part of the long sword indicated by the green
arrow does not necessarily have to be “neatly brought
together to the point where the long sword actually
connects”, What you can do will change depending on
the size and thickness of the paper, so be flexible.

@ It is best to turn the sides of the thighs (the part
indicated by the red arrow) further to the back.

(3 The area around the fan on your right hand is thick
and overlapping with paper, so it tends to look like a
“fan growing vertically from the palm.” You can make it
look cool by bending the fan more toward the thumb
to make it look like it is held by the hand.

Top-Left:

Overall, the work was done faithfully to the folding
diagram. Even though the paper is smaller than the
author’s examples, the careful work has gone into every
detail!

Bottom-Right:

By adjusting the thickness of the paper, we were
able to arrange the many parts on the back in a well-
balanced manner. If you look at the temporary bronze
statue of Sensoji Temple, it will be easier to understand
the meaning of each part. Furthermore, you may want
to go beyond that and try to find a cool way to organize
and finish this origami work,

Bottom-Left:

It is a good idea to adjust the long sword so that it
appears to have a smooth curve even when viewed
from the side. In areas where there are thick layers, it
is easier to control the shape by adding glue between
each layer. Be careful with the amount of glue so that it
doesn't overflow when you press it down.

(Page 26) Crease Pattern Challenge
Challenge 151: Grumman F6F Hellcat
By Kazuhide Minamijima

Created: 2018/03
Paper Size: 35x35cm
Width: 19cm

Subject: Grumman F6F Hellcat was a carrier-
based fighter developed by the American Grumman
Corporation and was a strong rival of the Zero Fighter.
F6F is her real name, and Hellcat is her nickname.

Structure: | think this is the first shape that comes to
mind when you try to fold this type of airplane. While it
has a classic structure, there is little room for innovation
in the point distribution, and the structure is rather
inflexible.

This is something to keep in mind when folding an
airplane with a similar structure, as the tail area tends
to lack volume and result in a short fuselage. This
time, | solved the problem by using irregular angles
to increase the paper efficiency. As | will explain later,
it seems to be relatively compatible with mid-wing
aircraft.

Folding: It has a simple box pleating structure, but
there are some irregular angles. Although it is based
on the line of the integer ratio angle system, there are
some parts where the standard is ambiguous, so please
try folding it while adjusting.

Finishing Tip: Use hard, sturdy paper with the same
color on both sides. Fold the ventral side diagonally and
cover the tail end to gather it. Fold the three propellers
diagonally in the same direction, checking the balance
so that they are evenly spaced in all three directions.
For continuous three-dimensional curved surfaces of
the fuselage or windshield (window), consider carefully
in advance by some trial folding.

When you want to make something look coaol, it's
important to be aware of what you want to look cool,
as well as technique. If you are willing to carefully
research the aircraft you are using as a subject, and are
willing to put in the effort, it would be more efficient to
observe many other types of aircraft. The quickest way
to understand its characteristics is to find out how it
differs from the others of the same species.

Also, although it is easy to overlook, the silhouette of
an airplane seen from the front is very important. The
F6F is a low-wing aircraft with the main wings located
low on the fuselage, but it can be said to be a slightly
mid-wing aircraft (cf. low-wing Zero fighter, mid-
wing F4F Wildcat, high-wing aircraft, etc)) It has been
adjusted so that it will come out at the appropriate
height if you fold it according to the crease pattern, but
please be careful as the main wing will fold upwards
from the middle, creating a dihedral angle.
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(Page 37) Orisuzi (“Fold Creases”)

Origami Classes with a Hybrid Meeting Style
These Days

By Kosuke Nakamura

We would like to provide an overview of Tokai Tomo-
no-kai [local area group] hybrid reqular meeting
and recent initiatives from the perspective of the
management staff.

The Tokai Tomo-no-kai holds monthly hybrid
meetings that combine on-site training and online
training. Classroom A at the Kyushu Tomo-no-kai local
area group and last year's 28th Origami Tanteidan
Convention had a similar format. In hybrid regular
meetings, the lecturer will be captured by a camera,
and the video will be shared online via Zoom (web
conferencing service). And on site, the Zoom video will
be projected onto a screen.

Up until now, the common format was for the
instructor to fold a piece of model using a large piece
of paper and have students look at how it was made.
Compared to that, the benefits for local participants
are significant. For example, complaints such as the
instructor's hands being difficult to see due to the
location of the seat, and the instructor’s hands being
too small to see have been resolved. On the other hand,
the disadvantage for the operator is that it takes time
and money to prepare the equipment (web camera,
camera stand), projection equipment (projector,
screen), and distribution equipment (PC, internet
network). So far, we've been able to manage it.

Here, | would like to present the efforts of Tokai
Tomo-no-kai regular meeting in March and April of
this year. This time, in addition to the footage from
my handheld camera, | included folding diagrams for
each process in the distribution screen. Each time the
instructor moves on to the next process, the folding
diagram will also be moved to the next step, like a slide
show. Although it takes time to prepare the folding
diagrams and the distribution screen editing software
(OBS Studio), | felt that it was effective in helping
people understand the process, especially for classes
of complex models. In addition, similar efforts were
made by Beth Johnson at the 26th Origami Tanteidan
Convention in 2021 and by Kato Hitomi at the Tokai
Tomo-no-kai January meeting in 2022, which we used
as reference. If you are interested, please come to the
next Tokai Tomo-no-kai meeting (although we may not
be able to prepare the folding diagram in time...).

In this way, the format of origami classes is currently
changing. I'm trying to figure out what would be
a more easy-to-understand class and see if | could
incorporate existing technology.

(Page 38) One Thousand and One Nights of
Origami

By Jun Maekawa

Story 6 - Papyrus Is Not Paper?

The Japanese Industrial Standards definition of
paper is as follows: "Manufactured by gluing plant
fibers and other fibers together. In a broad sense, it
includes synthetic paper manufactured using synthetic
polymeric materials as a material, as well as paper
blended with fibrous inorganic materials.” In other
words, paper is made of fibers that are glued together
rather than woven together. What is interesting about
this definition is that it does not mention that there are
some other types of paper, such as sheet-like forms and
certainly packing materials.

Based on the definition of fiber adhesion, it can be
said that “Nonwoven fabric” used in masks is closer to
paper than cloth. However, in the Japanese Industrial
Standards, nonwoven fabrics are defined separately,
and after the general definition there is a line that
says “excluding paper, woven fabrics, knitted fabrics,
etc.” It's not as clear-cut as a mathematical definition,
and even if you use this as a clue to think about what
paper is and what non-woven fabric is, you'll only get
confused. An example is the ancient Egyptian papyrus,
which is the origin of the word paper. Although it is
not generally considered paper, | thought it could be
considered a type of nonwoven fabric, but it is not
according to Japanese Industrial Standards. The idea of
applying the Japanese Industrial Standards to papyrus
is a joke, but the definition includes the phrase “fibers
are oriented in one direction or randomly,” and papyrus
deviates from this definition. Papyrus is made by
arranging papyrus fibers in two layers, both vertically
and horizontally, and then pounding and compressing
them. The definition of nonwoven fabric includes
the phrase “fibers are unidirectional or random” to
distinguish it from “cloth,” which has fibers arranged
vertically and horizontally, but this excludes papyrus
from the definition of nonwoven fabric.

For those who make origami, the most important
characteristic of paper is that it is sheet-like, and if it
can be creased without cracking, well, it's all paper. I've
never folded it, but papyrus is stored rolled up, so if you
try to fold it, it will probably break. From the point of
view of folding, itis like the “Kyogi” [ paper-thin
sheet of wood] used in Kiyoken’s Shumai bento boxes,
and which was once used to write sutras,

(Page 39) Paper Folders on File
File #102 - Tetsuya Gotani
Report by Editorial team



() Tetsuya Gotani = Born in 1974, Qita Prefecture
[Japan], currently living in France. He disseminates
origami locally through origami classes, exhibitions,
and lectures. For the past few years, he has been
concentrating on his own creative activities, but
recently he has become interested in reading and
learning from other artists’ models. His masterpiece is
the book “Origamix.”

B What made you start origami and what are your
memories?

| don't remember, but my kindergarten was Froebel
Academy, so it's possible that | started folding at that
point. However, when | was in elementary school, my
parents told me that | should stop making origami and
start painting or sculpting instead. The reason was that
origami lacks creativity and was merely imitation. It
seems like | was so into origami that people around me
wanted to nag. However, like the children around me, |
naturally stopped doing origami in the upper grades of
elementary school.

B How did you restart origami?

More than 20 years have passed since | stopped
folding, and while working as an accordion player in
France, | also worked as an elementary school student
looking after children. So, one day, | gathered the
children together and held an impromptu origami class,
which was a great success. This is how | started holding
origami classes at elementary schools, which | continue
to do to this day. When teaching traditional models,
Yamaguchi's book “Japanese Origami Encyclopedia®
was very helpful.

M What inspired you to create?

One day, in an origami class at an elementary school,
there were no more pieces to teach, so | had no choice
but to create my own. It happened to be Christmas
season at the time, so | made a simple Santa, which was
my first creation.

B What is your process behind creating complex
models?

| first learned about realistic and complex origami
from one of the origami books sent to me from Japan,
“Dinosaur Origami” by Fumiaki Kawahata. As | was
absorbed in folding all the works and analyzing them
in my own way, | realized that | wanted to create myself
something like that. Many of my early models were
arrangements of the works in “Dinosaur Origami.”

B What other books or authors who have influenced
you?
| also learned a lot from Kawahata's “Fantasy

Origami®, Jun Maekawa’s “Genuine Origami”, and
Toshiyuki Meguro’s website. In terms of influences, |
am influenced in some way by all the models | have
folded and seen. However, the skills and taste of today's
creators are so amazing that it's very difficult to analyze
and borrow from their techniques.

M What is your relationship with JOAS?

I can think of Kawahata, Maekawa, and in that
order with relationship with JOAS. | immediately
became a member and always looked forward to
receiving magazines from Japan. | also learned that
a convention was being held, a book of diagrams
was going to published, and diagrams were being
solicited. From then on, it became my dream to have
my model featured in a convention origami book. |
was overwhelmed with emotion when | saw my first
elephant featured after several years of trying.

B What is important to you in your creative work?

The only way to acquire techniques is through
research and experimentation, but my attitude toward
creation is influenced by Japanese artists. | especially
keep in mind the conversations | had with Noboru
Miyajima, Gen Hagiwara, and Kyohei Katsuta who | met
in France, as well as the encouragement | received from
Tomoko Fuse regarding my book.

B Please tell us about your activities in France.

Compared to Japan, where there is a strong
stereotype that origami is something familiar and a
child’s play, in France, especially complex models, are
sometimes seen as art. However, when it comes to
simply comparing origami works with other works of
art, it can be quite difficult (just ask, how much does
this origami cost?). I'm fighting so that we make full
use of all the power of origami, including the finish and
texture of the completed work, as well as the geometric
interest of crease patterns and shapes that are being
folded into bases, and the fun of folding that we convey
in origami classes.

B What are your future prospects?

We will continue our activities to convey the joy
of origami to French people and introduce complex
origami. In addition to that, | would like to increase
the number of creative friends | have, and | think it is
important to spread the word about JOAS's activities.

| feel very honored to be invited as the special guest
artist to the Origami Tanteidan convention. It's my first
time back in over ten years, and I'm looking forward to
meeting everyone in the place I've always dreamed of.
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& Symposium - Origami connects art,
science, and industry

Following the convention, an academic symposium
led by Professor Tomohiro Tachi of the University of
Tokyo will be held at the same venue on August 12th.
Enjoy the three-day origami festival.

Location (Ichijo Hall, Yayoi Auditorium, University
of Tokyo) Open to the public, free to attend (advance
registration required: approximately 300 people)

Sponsored by: Academic Transformation B “Qrigami
Connects” (launched in 2024)

Lectures by special quests Ekaterina Lukasheva, Jun
Maekawa, Shigeru Kondo, Yoshiyuki Miyamae, etc.

Sponsored by: Japan Origami Academic Society

Person in charge: Tomohiro Tachi (Graduate School of
Arts and Sciences, The University of Tokyo)

*Please register separately from the website page (will
be linked from the convention special page).

@ Notice of the 29th Origami Detectives
Convention

It has been decided that the convention will be held
at the Yayoi Auditorium of the Faculty of Agriculture,
University of Tokyo. Like last year, it will be a hybrid
event with a face-to-face event and online streaming
in one room on site. Additionally, it has been decided
that an academic symposium by Professor Tomohiro
Tachi of the University of Tokyo, who is also a JOAS
board member, will be held at the same venue this
year, and a three-day collaboration project is also being
considered.
@ Event overview

Date: August 10th (Sat) - 11th (Sun), 12th (Monday,
substitute holiday), 2024 Collaboration project

Number of participants: 300 people (planned)

Participation requirements: Origami enthusiasts of
elementary school age and older (elementary school
students must be accompanied by a guardian)

Entry fee:

Local adult = 7,000 yen

Local student = 5,000 yen
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Online = 3,000 yen

*Online passports and member/subscriber discounts
are not available.

*Due to operational reasons, online broadcasting
will be limited to classes held in one designated room,
and you may not be able to participate in all events or
classes.

@ Application for participation: Starts on Tuesday,
June 25th

How to apply: Tickets will be sold both on-site and
online. Please apply and pay on the special page set
up on the Japan Origami Academic Society’s website.
Registrations will be accepted from 7pm on June 25th
and will be on a first-come, first-served basis. The
deadline for on-site registration will be Sunday, July
14th, but registration will end as soon as capacity is
reached. *The deadline for online registration will be
Friday, August 2nd.

*Last year, due to the large number of applications,
we reached capacity in 3 days. Please apply as early as
possible.

After the registration is closed: Those who have
accepted the registration will receive a confirmation
email. After that, we will send an email to both on-
site and online participants with a summary of their
participation. Please read carefully and participate.

Classroom ticketing number: Those attending on-site
will be given a classroom ticketing number as usual.

@ Main contents (planned)

() Special Guests: Two individuals have been invited:
Tetsuya Gotani from France and Jin-woo Kim from
South Korea.

OSpecial lecture: The special guests will give lectures
on the morning of the 10th. Online transmission is also
planned.

Special guest from South Korea Kim Jin-woo was
born in 1979, He started origami when he was 6
years old. He currently works for a semiconductor
manufacturing company. He is active as a creative
committee member of the Korean Origami Association
and is also the leader of the Origami Pro team. He likes
folding diagrams, and creates models based on the
themes of animals and objects.

Tetsuya Gotani is presented in the profile of a Paper
Folder section on page 39.

O Origami classes: 70 to 80 classes of one 50-minute
or two period classes (change may happen). The main
program will be released on the day registration.

O Sales: We plan to sell the 29th Origami Tanteidan
Convention origami book.

() Work exhibition: models by special guests
and local participants will be exhibited. Only local
participants can view the exhibition. Some exhibits
will also be displayed at the academic symposium on



the 12th. Those who have registered to participate in
the academic symposium will be able to view it on the
12th.

*If you would like to exhibit your work, please be sure
to apply using the application form on the website (one
space per person will be 24cm x 24cm x 24cm).

O Origami popularity contest: Theme Chinese zodiac
“Snake”

O Qrigami ATC exchange meeting: Exhibition and
exchange meeting are planned.

O Dinner banquet/social gathering: 18:00 to 20:00,
Participation fee = 5,000 yen Advance registration
required (capacity: 100 people). Cancellations after the
deadline (July 14th) are not possible.

@ Contact information

Email: convention@origami.jp

*Please contact us separately regarding the origami
instructor exam.

*The contents of the convention are subject to
change due to unavoidable circumstances.

For various applications and details, please check the
convention page:

https://forigami.jp/convention/29th/

# General meeting information

The general meeting will be held online from 14:00
on Friday, August 9, 2024 as follows.

Name: 25th Japan Origami Academic Society General
Meeting

Date and time: August 9, 2024 (Friday) 14:00~

Holding method: Online via Zoom

Participation eligibility: Japan as of June 30, 2024

Qrigami Society member (resident in Japan) (*)

(*) Please note that magazine subscribers are not
eligible.

How to participate: Information will be mailed to
members in mid-July 2024.

# Recruiting origami instructors

We are looking for those seeking to be an origami
instructor at a convention.

(O Registration conditions: Age and qualifications are
not required, but only those who will participate locally.

O Registration period: May 25th (Sat) - June 8th (Sat)

O How to apply: Please register using the form on
the convention special page.

(O Class maodel: It does not have to be your own
creation, as long as you have permission from the
creator.

O Regarding selection: If there are more applications
than there are instructor slots, the executive committee
may be forced to decline the application after
considering the balance of genre and level of difficulty.
Please note. The selection results will be notified by
email by June 22nd. Please see the special page for
details.
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4 OrigamiATC exchange meeting

O How to participate in the on-site exchange event:
Make origami cards for size 64 x 89 mm (be sure to
follow the rules) and exchange them with each other
at the venue. There is no theme. Once you submit
one piece to the OrigamiATC representative, it will be
displayed at the exhibition hall.

Those who cannot participate in person can
participate by mail. For details, please contact info@
origami-atc.jp.

@ Creative origami popularity contest

Theme Zodiac: “Snake”

QO Entries: Limited to unpublished creative models

» Entries are limited to one model per person.

- Composite is possible, cuts are not allowed.

« Both 2D and 3D models will be accepted.

» Size within 24 x 24 x 24 cm space.

* Models that directly imitate anime characters, etc.
will not be eligible for voting.

O Registration period: Advance registration is
required. Please complete the registration procedure
between June 25th and July 31st using the form
provided on the special page. You will not be able to
participate even if you bring your work directly to the
venue without prior registration.

O Registration qualification: Limited to convention
participants only. Models must be brought in and out
by local participants.

O Exhibition method: An exhibition space will
be prepared based on the information registered in
advance. Please display it in the designated area at the
venue by 13:00 on the 10th.

O Judging method: By 3:00 pm on the 11th, local
participants and local participating board members
will vote online using their smartphones, etc., and the
popularity vote results will be announced on the same
day. The results will also be published in this magazine
and on the JOAS website.

O About awards: Awarding certificates (*no trophies)
For details, please see the website page.

@ Currently recruiting folding diagram submissions

Call for manuscripts for “29th Origami Tanteidan
Convention Origami Collection”

In response to the decision to hold the convention,
we have begun accepting submissions for folding
diagrams.

O Entries: Must be original or arranged models, and
must be unpublished origami diagram created by the
individual. (In case of arrangement, please clearly state
the name of the original model and author, and obtain
permission from the original creator)

O Submission deadline: June 15th

O Submission qualifications: We will consider
submissions not limited to magazine subscribers and
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members of the Japan Origami Academic Society.

O Diagram specifications: Diagrams must be in
monochrome. If possible, use Adobe lllustrator format
(also increases chances of acceptance). Please note that
the layout of the illustrations will be done by Origami
House. Please send both the original data and PDF of
the folding diagram.

O Publication announcement: The announcement
will be done together with the publication of the book.

O Regardless of the number of diagrams created by
the published person, only one PDF version of the book
will be presented.

Posting page: https://origami.jp/
convention/29th/#diagram-book

@ Echigo-Tsumari Art Festival - Art Triennale
2024

Tomoko Fuse will exhibit at “Echigo-Tsumari Art
Triennale 2024"

An art festival that has been held for a quarter
of a century in the vast countryside of the Echigo-
Tsumari region of Niigata Prefecture (Tokamachi City
and Tsunan Town). This year, it will be the 9th edition.
Tomoko Fuse’s model “Origami: Tsunan Forest Created
by Everyone” will be exhibited. Please enjoy the “Big
Forest" created with about 270 local children.

[Event period] July 13th (Sat) - November 10th (Sun),
2024 Closed on Tuesdays and Wednesdays

[Opening hours] 10:00-17:00 (July-September), 10:00-
16:00 (October-Novemnber)

*The above are the dates and times when you
can view Fuse’s works. Release dates and times vary
depending on some works.

[Venue of Fuse's works] Former Oguchi Department
Store (569 Shimofunatobo, Tsunan-machi,
Nakauonuma-gun, Niigata Prefecture)

[Admission fee] 400 yen or present a “Work
Appreciation Passport” which allows you to view most
of the art festival works.

[Parking] Available (about 2 minutes walk to the
venue)

# SwitchPen Gift to 5 people

We will give away the “SwitchPen® made by
CRUSHMETRIC, which was presented in this issue of
“(Page 16) Here We Are, THE ORRRIGAMI TANTEIDAN®,
to 5 people by lottery. Please access the application
form page using the URL below or the QR code listed
here. Enter your name and email address and press the
“Send” button to enter the lottery. Entries are limited to
one entry per magazine subscriber, and the deadline
for entries is June 30th.
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Winners will be notified by email from the editorial
department later.

Please also answer the questionnaire on the
application form.

Application form https://forms.gle/
SGLWA4yN5PkQV9I8X19
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