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Chapter 1: Name and Purpose
Article 1: Name

1. This society is to be called Nihon Origami Gakkai in Japanese.
2. This society is to be called Japan Origami Academic Society in English,
3. The abbreviated name of this society is JOAS.

Article 2: Purpose
I. The purpose of JOAS is to promote studies of origami, diffusion of origami, and both
domestic and international association of all origami-lovers.

2. The studies of origami mentioned above includes designing, designing techniques,
criticism, mathematical studies, educational studies, history, bibliography, studies of the
intellectual property righis, studies of industrial and commercial design, and so on.

3 The diffusion of origami mentioned above includes widening appreciation of origami,
expansion of the community of origami-lovers, scouting and rearing the origami talent, and
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About - Origami Tanteidan Digest
The Tanteidan Digest has the objective to share the

articles on Qrigami Tanteidan magazine and provide
an English summary of most (but not all) articles. The
numbers indicated as “Page xx" refer to the page
numbers of the original articles in the magazine.

While not everything will be translated, we hope
it will give you an idea about content of the article.
Depending on the context, a “Translator's Note” will be
provided for clarity or terms that might not translate
easily either because of the language or technical
nature.

We hope you will enjoy. Let us know if there
is anything we can do to improve or any further
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comments. Please contact our editorial department at:
info@origamihouse.jp
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(Page 7) Origami and Its Neighbors
#126 — A Red Ring Skirt
By Tomoko Fuse

After the delivery for the Echigo-Tsumari Art
Triennale, the exhibition at RMIT University, 80SME and
Folding Australia are over, | am now preparing for the
Northern Alps International Art Festival 2024, which
will be held from September 13th to November 4th (it
will probably be opening by the time you receive this
magazine). The exhibits are almost all finished, and |
am making structures to hold the models and boxes
to store them in. So, cardboard, thick paper and plastic
board are scattered around the room, and it is hard
to imagine that | am doing origami. | sewed the large
models together without using glue. | used cotton
thread and kite string. | had a hard time threading the
needle. | bought a threading kit, but my farsightedness
has been compounded by astigmatism, so | was slow
to use the tools. | could do it easily until | was in my 50s.

The Northern Alps installation is based on new
models. If you have time, please come and see
it. However, transportation is inconvenient, so |
recommend you check it online.

| was hoping for this event, and I'm happy to be
invited to the exhibition. However, financially, it's not
enough. There is meaning in exhibiting my work, and
| haven’t thought about the income, but | don't think
| can continue like this. Those who are thinking of
making a living from exhibiting and selling their work
in the future will need to negotiate how to present and
sell it. It's not just origami, but making a living from art

is not easy.

An unfamiliar kind of butterfly flew in. It was a
beautiful butterfly with red dots on the undersides
of its white wings. | took a photo and looked it up,
and found out it was a red ring skirt (Hestina assimilis)
butterfly. It is designated as a specified invasive species.
| was unsure, but | sent the photo to the Mountain
Museum in Omachi City. The curator came to check on
the Enoki tree, which is the food plant for the larvae,
saying that although there have been reports of it
in the prefecture, it has not yet been confirmed in
Omachi. The area behind my house is off the walking
route because bears infest it, so | didn’t go there, but
instead led him to an Enoki tree by the side of the road.
I didn’t find any feeding marks, but | came back to
investigate again, and then left.

Things that were once commonplace become rare,
and new species appear. Global warming comes
to mind, and | can't welcome these changes with
excitement and curiosity.

(Page 14) Close-up
Report - 80SME 2024 in Melbourne
By Yoshinobu Miyamoto

Yoshinobu Miyamoto: Professor at the Department
of Architecture, Aichi Institute of Technology (2008-
), Nikken Sekkei (1986-2008: Bank of China Shanghai,
Tokorozawa Aviation Memorial Hall, Japan Chemical
Society Hall, Tokyo Midtown Galleria). He conceived
architecture using “extended origami” that integrates
folding, bending, and cutting.
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M Location: Melbourne

This conference started in 1989 as the “Origami
Science and Technology Conference.” Since 2001, it
has been held every 4-5 years as the “International
Conference on Origami Science, Mathematics and
Education.” However, due to COVID-19 pandemic
in 2019, this was the first time in 6 years that the
conference was held. | have been participating since
the 6th conference, so this is my third time.

In terms of nationality, Japan was the most numerous,
but there were many Chinese researchers among the
participants from the United States and Australia. |
think the advancement of Chinese researchers in the
field of engineering is noteworthy. On the other hand,
| was surprised that there were few participants from
the United Kingdom, Commonwealth countries, and
Europe, with which we have strong cultural ties. [Table
1-3] [Photo 1]

Melbourne has seen a population increase of about
seven times over the past 100 years and has now grown
1o a size comparable to that of the metropolitan areas
of Fukuoka and Nagoya. The historic townscape of
this former Commonwealth colony is characterized by
entrance porches decorated with cast iron ornaments,
and the town is lively with shops and restaurants run
by immigrants from India and Southeast Asia.

Swinburne University of Technology, where the
event was held, is located in a residential area about
7km away, a 15-minute train ride from the city center.
Glenferrie Station is on campus, and it is surrounded
by a high density mid- to high-rise buildings. Despite it
being the middle of winter, there were abundant parks
and green spaces adjacent to the campus, creating a
garden city landscape that is a model example of urban
planning centered on public transport.

B Overview of the Conference and Impressions of
the Sessions

The conference was held over three days from July
16th to 18th, with invited lectures given in the early
morning and sessions held in parallel from the latter
half of the morning to the afternoon.

In the invited lecture, Professor Paulino introduced
a video of a research method that utilizes deformation
characteristics, while Professor Yu introduced a step-by-
step method based on classical rigid body mechanics,
showing contrasting approaches.

The session sessions were divided into four groups:
“Engineering 1", “Engineering 2“, "Mathematics,
Computational Science, and History", and “Design and
Education”. | attended and gave a presentation in the
“Engineering 1" session. Since the compilation and
distribution of the proceedings did not arrive in time, it

was difficult to predict the content of the presentations
from the title of the program, so | listened carefully to
each presentation and tried to understand the flow of
the session.

Below are some presentations from the “Engineering
1" session that left an impression on me. The sub-
themes of the study sessions were “Rigid Origami” on
the first day, “Rigid Origami,” "Thick Origami,” “Curved
Origami,” and “Other” on the second day, and “Kirigami”
on the third day. Presentation styles varied widely,
from monotone presentations by graduate students to
highly polished slides by leading professors. Professor
Howell (Brigham Young University), a leading expert
on compliant mechanisms (mechanical mechanisms
without friction or wear), was a prime example of
the latter, and introduced his work with videos of
numerous practical examples.

Professor Fanisri Pratapa (Indian Institute of
Technology), the only participant from India, presented
a method to control the bending and stretching of
plate-shaped materials with Miura folding.

Malcolm Smith, a high school student from the
United States, introduced a “spring-like” mechanism
and an example of it in a relaxed, conversational style.
He actively participated in questions and discussions
throughout the conference, and was recommended for
admission by J.K,, a graduate of MIT who is well known
in JOAS. Like him, Japanese high school students who
present their research at the next OSME may have a
chance of being recommended for admission to MIT.

In addition to mechanical research, Kirigami-related
presentations included materials development by
Professor Yuhan Hu (Georgia Institute of Technology)
in the field of soft material chemical mechanics, and
a presentation on molecular-scale three-dimensional
structures by Professor Xinmei Xian (Guangzhou
University).

In the afternoon of the third day, a graduate student
from Southeast University gave a presentation on
creating a thick Miura-fold structure using kirigami.
Coincidentally, the same topic was covered in an
invited lecture by Professor Zhong Yu in the morning
of the same day. Unfortunately, the graduate student
was not present at Professor Yu's lecture, so there
was no opportunity to compare and discuss the two
presentations.

In summary, in the field of engineering, it seems
that research aimed at practical application is
expanding, such as the active introduction of cuts,
the elimination of thickness, the development of
hinges, and the development of materials. In terms
of mechanics, it was impressive to see research that
aimed for comprehensive use, including non-flat
folding and non-flat developable structures in addition



to the conventional flat folding and flat developable
structures. While research is progressing in this way, it
also seemed that an increasing number of researchers
do not fully understand the cultural background and
growth of origami.

M Events and Cultural Exchange

In Australia, there is a system for showing respect
for aboriginal culture at public events, and traditional
music was performed at the welcome party held in
the evening of the first day of the conference. The
official dinner was held in a luxurious banquet hall
at the arts center outside the university. This arts
center is a renovated version of the old Hawthorn
City Hall (completed in 1890) [Photo 2]. The dinner
was held in a round table with 10 people seated
freely, and | was accompanied by Professor Ying Yu of
Shantou University, whom | met at the subcommittee.
Professor Yu is a researcher in the Civil Engineering and
Intelligent Construction Department of the Faculty of
Engineering, researching computational mechanics
and deployable structures, but originally chase the
civil engineering department to study landscaping.
As a mother whose son is more interested in Japanese
anime and art than science and mathematics, she asked
me for advice on the path to an art university. She also
mentioned that while many researchers of origami
engineering in Japan are from mechanical engineering
departments, many in China are from civil engineering
departments.

On the following day, July 19th, | participated in a
shopping tour of Melbourne’s art supplies and paper
products with the guidance of Vice-chair Michael Assis
along with a dozen other participants. We visited the
following three stores, all of which had a wide selection
of Western paper, washi paper (Awa paper), chiyogami
paper, and other items (*¥).

While shopping, | met a high school student, Xian
Yu. He is a member of the Western studies group at the
High School Affiliated to East China Normal University
in Shanghai, and attended the conference with
extracurricular instructor, Chang Wenwu. After that,
in the afternoon, | visited the Central Market and the
National Art Museum with Yu, and in the evening, we
went to an exhibition and lecture by Tomoko Fuse and
others at RMIT University.

Following the conference, | also attended the
“Folding Australia” convention held at the same venue
from July 20th to 21st and spent a fulfilling week.
During that period, | stayed at an Airbnb and could
walk to the venue. The three-dimensional structural
model exhibited in conjunction with the presentation
was brought in as flat parts in a lunchbox-sized case,
which was then unfolded and assembled at the

accommodation, and then transported to the venue.
The house is over 100 years old, and the interior and
exterior, as well as the garden, are well-maintained,
making it a wonderful place with a sense of history. |
was also able to take photos of my work “RES” (Photo 3).
My conversation with the cheerful and friendly owner,
Jane, was also a fond memory.

M Tables
[Table 1] OSME Locations
1. 1989 Ferrara, Italy
2. 1994 Otsu, Japan
3.2001 Asilomar, USA
4. 2006 Pasadena, USA
5. 2010 Singapore
6. 2014 Tokyo, Japan
7.2018 Oxford, UK
8. 2024 Melbourne, Australia

[Table 2] Number of participants by country in
80SME

1. Japan (50)

2. United States (40)

3. Australia (25)

4. China (18)

5. Austria (6)

6. UK (4)

7. Estonia, Finland, Germany, Portugal (3)

11. Belgium, Brazil, Canada (2)

14. India, New Zealand, South Korea, Netherlands (1)

18. Other Countries (1)

[Table 3] Basic data

Keynote s peakers 6 people (*), 162 participants,
17 countries

139 presentations:

.Engineering 69

. Mathematics, Computing, History 34

. Design, Education 36

7 poster presentations, 17 exhibitions

191 abstracts, 127 papers

Proceedings:

Vol. 1 Engineering 1

Vol. 2 Engineering 2

Vol. 3 Mathematics, Computing, History, Mental
Health

Vol. 4 Design, Education

B Photos

Photo 1. Group photo, Swinburne University of
Technology Advanced Technology Centre

Photo 2. Event dinner, Arts Centre (former Hawthorne
Town Hall)

Photo 3. Doorstop cat looking at RES
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B Footnotes:

(*) Invited speakers: Darryl Bedford (UK), Professor
Yang Chen (Tianjin University), Professor David
Epstein (University of California), Tomoko Fuse (Japan),
Professor Glaucio H. Paulino (Princeton University),
Professor Zhong Yu (Oxford University)

(**) Paper and art supplies shop

M.E.S. FITZROY 409 Gore Street, Fitzroy, VIC 3065

Kami Paper 217 Brunswick St, Fitzroy VIC 3065

Paperpoint 259 Coventry Street South Melbourne,
VIC 3205

(Page 16) Here We Are, THE ORRRIGAMI
TANTEIDAN
Report on three conventios: The 29th
Tanteidan, Korean, and BOS Conventions
Article by Tetsuya Gotani

Tetsuya Gotani = Born in 1974 in Qita Prefecture,
currently living in France. Disseminating origami
in France through origami classes, exhibitions and
lectures. In recent years, he has focused on his own
creative endeavors, but recently he has been motivated
to fold and learn from the works of other artists. One of
his representative works is the book “Origamix”.

On August 10th and 11th, | participated in the 29th
Origami Tanteidan Convention as one of the special
guests. | would like to thank the Japan Origami
Academic Society (JOAS) for inviting me, as well
as Yamaguchi-san, Matsuura-san, and everyone at
Origami House for all their help from the preparation
stage to my stay in Korea the week after. Thank you
very much.

After | heard about the invitation, | wondered if it
was okay for me to be here as a Japanese person and
wondered what was expected of me. | visited Origami
House before the convention and listened to various
stories from Yamaguchi-san, and | thought that | would
be expected to sense something in my own way and
use it in my activities.

On the first day, when | arrived at the venue, the
Yayoi Campus of the University of Tokyo, everyone was
running around preparing. As | helped pack goods into
tote bags decorated with my Holmes model, | peeked
at their name tags and saw that they were famous
creators. | was surprised that they were helping with
the preparations and management while also teaching
their own classes.

For the lecture, | mainly talked about how | started
doing origami in France and the details of my activities
and kept the technical talk about “molecular puzzles”
to a minimum, But | hope that the children who are

interested in creative work enjoyed it. | was touched
when Nishikawa praised it, saying, “It's a realistic
application of the circular domain molecular method.”
The lecture by Kim Jin-woo, the other special guest,
was wonderful and made me feel the bond among
Origami Pro members, so | decided to experience it
live a week later. The first Holmes class was held in a
hybrid format, online and class session. It was difficult
to focus on the objects at hand while also being aware
of the classroom, but everyone was able to complete
it successfully. For the next class, owls, the classroom
was long and narrow, making it difficult for people in
the back to see, so it took longer than expected, and |
would not have been able to make it in time without
Kinoshita’s help. In the exhibition space, we saw a
wonderful group of complex and sophisticated models.
Comparing my exhibit with the other exhibits brought
up many points of reflections, and so, it was a learning
experience.

At the social gathering, | used my privilege as a
special guest to talk with the artists | admire. | had
imagined an origami showdown that would continue
into the night, but it was a friendly gathering with
a bingo game over origami goods. Most of the
participants were adults, but everyone enjoyed
themselves like children. The next day, there was a
two-hour class on flying mice, so | prepared four pieces
of paper glued together and some enlarged parts. In
the end, it somehow took shape, leaving only the final
touches. The accompanying parents were baptized
with complex origami, and I'm sure they couldn’t look
their children in the eye for a while!

Thank you very much to all the participants. My
only regret is that there were so many artists whose
names and works | couldn't match with their faces, so
| couldn’t greet them. Next time, I'll greet everyone.
After the very satisfying convention, | was invited to a
party. There, the artists who had been very active in
volunteering and classes gathered with fulfilled faces.
They are now respectable members of society, but they
have known each other since they were origami boys.
At the end of the meeting, | felt very warm listening
to Yamaguchi introduce each person and encourage
them. There are people who work hard to maintain a
place to share the love of origami, and | felt happy to be
included in their group through this convention.

The following week, | also participated in the
14th Korea Qrigami Convention held in Seoul. The
atmosphere was very different from the Tokyo
convention, with many women running the convention
(Editor: Most of the people working at the reception
desk are staff of the Korea Qrigami Association), and
among them was a lively group of energetic young
men, mainly Origami Pro. There seemed to be many



elementary school boys and their mothers among
the participants. The whole atmosphere was like a big
family, with a kind mother, a cool older brother, and a
cute younger brother. However, once the class started,
the children worked hard folding difficult problems as
if they were in a tutoring school. | could see that the
children who had mastered complex system models
as if it were compulsory education were the ones who
would carry the future of the Korean origami world.

The following week, | also participated as a special
guest at the BOS (British Origami Society) Autumn
Convention held in Edinburgh. The first thing | noticed
when | saw the models created in the class and the
exhibits was that there were many enthusiasts of
modular origami. The participants also seemed to be
mostly adult women, and | felt a little out of place as a
complex origami artist, but they enjoyed the class and |
feltincluded.

There was also time for those who exhibited to briefly
review one of their models, which was a good idea to
create an opportunity for interaction. When | peeked
into the class on a modular piece by Francesco, another
special guest, they were folding while chatting around
a round table and seemed to be having fun. | realized
that creating that kind of atmosphere is also important.
| was worried about communicating in English, but |
was relieved when Brill told me, “You did a great job."

And so, my three-week marathon of overseas
conventions (Japan is now overseas for me) came to an
end. Including the MFPP, which | was invited in April, |
have participated in four conventions this year alone.
| was very warmly welcomed at every convention and
had a wonderful time. Thank you very much. | felt that
as a creator, | need to break out of my shell and explore
new techniques and expressions.

| was greatly inspired by the exhibition and lecture
by Katsuta and Katsuzaki in Korea, and almost
overwhelmed. As an instructor, | would like to create
more models that are challenging and have surprises
but are also completed within the time limit. Up until
now, | feel like I've been too conscious of making
models that will stand out in an exhibition. Conventions
are fun.

They are full of experiences that you can't get by
reading a book and folding alone. If you've never tried
it, | recommend you to be brave and participate! I'll
report if | have another opportunity like this.

M Pictures

Page 16 bottom right: The author [Tetsuya Gotani] (far
left) enjoying a friendly reception with Jun Maekawa,
Seiji Nishikawa, Eiko Matsuura, and Vice-Chairman
Makoto Yamaguchi.

Page 17 top left: The author [Tetsuya Gotani] as a

lecturer in a hybrid session

(Page 17) Makoto or Not? Memoirs by
Makoto Yamaguchi

Part 8 - In Hopes to Promote Origami
Tanteidan

The Origami Tanteidan have been around for 35
years. For that long, we have been publishing the
Origami Tanteidan Magazine without interruption.
During that time, we were unable to sell all the
magazines (back issues), and our warehouse is now
full to the brim. The contract for the warehouse we are
currently renting is about to expire.

It would be a waste to throw them away or cut them
up, so we wondered if there was some way we could
make them useful. One way to do this was to distribute
the magazine for free to facilities and organizations
that would catch the eye of people who are not yet
familiar with it.

B Objectives

We aim to increase awareness of the Japan Origami
Academic Society (JOAS) and the Origami Tanteidan
Magazine and to increase the number of subscribers,
which will lead to one of the objectives of the Japan
Origami Academic Society, which is to “promote
specialized research on origami and the growth of
origami.”

B Target audience and distribution method

-University libraries and university laboratories
(mathematics, engineering, modeling, etc.)

-Junior high schools, high schoals, local libraries

-Local science museums

-Other local government organizations

‘High school and university origami clubs and above
will be targeted, and back issues will be boxed up and
sent cash on delivery.

Not for individuals.

We would like to ask for your help in introducing and
coordinating such facilities and organizations.

We are considering the contents to be about 10 to 20
issues randomly selected from the back issues. Please
note that we cannot specify the Volume/issue to be
sent. The facilities and organizations are free to use the
magazines they receive as they wish. The society will
select the distribution destinations.

M About “Origami Tanteidan Magazine”

This magazine is an official journal published by the
Japan Origami Academic Society (https://origami.jp/).
It is a specialized magazine that allows you to enjoy
origami from every angle, with folding diagrams and
color photos of new complex models, seasonal ones,
research articles on creative methods and history by
experts, interviews with creators, essays, and more.
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+Published every other month (on the 25th of odd-
numbered months)

-Approximately 42 pages of text / 8 color pages (as of
the 35th issue)

-Annual subscription fee: 4,800 yen (as of the 35th
issue). For more information about Origami Tanteidan
Magazine, please visit our website:

https://origami.jp/magazine/about/

(Page 18) From the Bookshelves of the JOAS
Library
Book #97: Origami, La Era Nueva” by
Kasahara Kunihiko
Article by Kango Kariyazono

Kango Kariyazono = Originally from Kagoshima
Prefecture, born in 1993. At the 29th Origami Tanteidan
Convention in August, | had the opportunity to meet
the two members of ORIGAMI PRO thanks to this corner
(photo center: author (Kango Kariyazono), left: Kim Jin-
woo, right: Yoo Tae-young). Thank you!

M [Introduction]

The book | would like to present this time is “Origami,
La Era Nueva” (Sanrio, released in 1989, Figure 1). It
is the third of five books in the “Viva! Origami Series
(Figure 2),” which is widely known as the bible for
origami enthusiasts. The first book in the series, “Viva!
Origami,” and the second book, “Top Origami,” were
introduced by Hideo Komatsu in this column in issue
109 of Origami Tanteidan Magazine (7th volume)
and issue 118 (16th volume), respectively. It is a little
embarrassing for me, a novice, to introduce a sequel to
a book introduced in the early days of this column, in
this column’s 97th volume, but please bear with me.

M [A signpost to the “ Origami, La Era Nueva”]

This book was released in 1989, four years after
the release of the second book in the series, “Top
Origami,” in 1985. At the time, the world was filled with
excitement and anxiety, expecting the 21st century
to be 10 years away, but this book suggests that the
origami world was already in the new century a step
ahead of the rest. First, look at the cover (Figure 1). |
feel that this cover, whether intentionally or not, tells
us where this book stands in the history of origami.
The cover features John Montroll's “Alligator,” which
is introduced in this book. The stepped fold pattern
on the tail, which gives a three-dimensional feel,
dynamism, and texture to the geometric design, is
eye-catching. The “Alligator” appears to be walking
lively on the beach, and the crease pattern (a new
trend) seems to be washing over the beach like waves.
Nowadays, it is not uncommon for a book cover to

feature an origami work and its crease pattern side by
side, and in fact it has become a standard design, but in
the case of this book, it was not only “new for its time”
but also had a special meaning. This is because the
crease pattern takes up a much larger space than the
origami work itself, and this crease pattern is not for the
“Alligator” that adorns the cover, but of another model
(Jun Maekawa's “Rhino”) also featured in this book.
This seems like a historic moment when, as the crease
pattern folding, and various design theories introduced
in “Viva! Origami” gained recognition, the crease
pattern was separated from the origami work and was
treated as a standalone work worthy of being featured
on the cover of a book.

At the beginning of the book, the author, Kasahara,
also writes about the circumstances surrounding the
release of this book. Kasahara had been preparing a
sequel for about three years since the release of “Top
Origami,” but after interacting with origami enthusiasts
both in Japan and abroad, he experienced a significant
expansion in the amount of content he wanted to
introduce in the book over the past six months, which
made him feel that “ La Era Nueva, or the new century
of origami had already begun.” Thus, this book was
originally planned to be a single volume, but ended up
being released as two separate volumes, and was born
along with the fourth book in the series, “Origami New
World" ("New World" was released the same year as this
book, 1989). Perhaps as a remnant of being split into
two volumes, “ La Era Nueva” and “New World” share
the same subtitle, “A Collection of Masterpieces by
Masters.” These two books, like “Viva! Origami” and “Top
Origami,” are full-volume books that follow the same
characteristic of being books that teach not only how
to fold creations but also the cutting edge of origami,
and even though they are separate volumes, they are
still over 270 pages long. It is this momentum that
conveys to readers the “beginning of a new century of
origami” that Kasahara felt at the time.

B [A book from the perspective of someone born in
the Era Nueva - new century]

This book is composed of four chapters and one
appendix. Each chapter introduces the relationship
between origami and geometry, the use of basic
shapes, the possibilities of rectangular paper, and
Montroll's origami works. | was born in the Era Nueva
new century origami, after this book was released. By
the time | became interested in origami, it had been
about 20 years since Origami, La Era Nueva of the
1980s, and to be honest, the relationship between
origami and geometry, the concept of basic shapes,
and the appeal of works using rectangular paper were
already widely known. However, if you come to this



book thinking that you already know all of this, you
will realize that you have only enjoyed that information
through origami works that contain the essence of
this book. This book had the potential to create a new
trend among those born in the new origami century, in
that it allows you to directly relearn concepts that you
thought you knew. For example, in the first chapter,
“Gorgeous Geometric Forms,” mountain and valley
folds in the real world are reinterpreted geometrically
to explain “what it means to fold” (Figure 3), and this
philosophy leads to the introduction of Toshikazu
Kawasaki 's Rose model and "Tatou (Folding Paper)”
series, which are "masterpieces of masters.” It is
interesting that origami, which has been discussed in
this book from a geometric perspective, returns to the
expression of natural objects such as plants, and the
expression of the beauty of geometric shapes using
origami. Also, we can see the bizarre appearance of
traditional origami “payarite (small bird)" (ed. note:
called pajarita in Spanish) and “cup” being repurposed
into modular origami. By looking at these traditional
models that were the source of their origins after
breaking them down from a geometric perspective,
they can be appreciated not only as bizarre shapes, but
also as very logical works.

Chapter 2, titled “How to Use Baes Effectively,” begins
with an explanation of what a base is, and introduces
“masterpieces by masters” that utilize bases. What | like
about this chapter is that it introduces bases not just as
shapes, but as techniques to fulfill the desire to “create
something new.” We often spend our time thinking
about which parts of which base are used in which
models, but if we stop and think about it, we realize
that somewhere in our origami, there is surely a base
that has been modified, remodeled, and partially taken
out, and has lost its substance.

Chapter 3 discusses “the great potential of
rectangular paper.” As an example, it shows the
process of creating a crab, in which a crab folded from
a square (with unbranched claws, a pair of legs, and
cuts to expose the eyes) can be reconstructed from
rectangular paper, allowing the eyes, branched claws,
and four pairs of legs to be folded out without any cuts
(Figure 4). At the beginning of this chapter, Kasahara
describes rectangular paper as “a shape that grants
wishes,” but we should not take this literally to mean
that a rectangle is an excellent shape for origami. Citing
the geometric perspective introduced in Chapter 1
and the concept of bases introduced in Chapter 2, he
conveys that there is a suitable paper shape for each
work, and that this may be a square or a rectangle
with a certain aspect ratio. Chapter 4 is a collection of
Montroll's works. In general origami books, the author
often explains the work, but in this book, you can

enjoy the commentary and evaluation of the author,
Kasahara, rather than Montroll. The mammal models,
which branch out from the same folding process and
are made in unique ways, and the rhinos, elephants,
sharks, and prehistoric creatures, whose characteristics
are depicted at 22.5 degrees, are fascinating models
in terms of both the process and the finished product.
Kasahara describes Montroll's works, along with
Maekawa’s works, as "works like intellectual puzzles,”
and comments that “these awaken intellectual
curiosity.” By the time you have read chapters 1 to 3
of this book (as well as the previous work in the series)
and come to understand some of Kasahara’s geometric
perspective and sensibility, you should be able to reach
a similar evaluation. You can also absorb it as one of the
criteria for evaluating your own work, so depending
on the reader, it may be a good opportunity to learn
something new from the past.

B [Conclusion]

This time, we have introduced “Origami, La Era
Nueva“, the third book in the “Viva! Origami Series”.
For those born in the new century of origami, this is a
wonderful book that allows you to feel the new trends
in origami of the 1980s and start a new trend in your
own origami history. We hope you will pick up this
book along with the other books in the series. When
you encounter this book, you will see the universe in a
single piece of paper (quoting the book's catchphrase).

M List of Figures

Figure 1 — Cover. A new trend in origami.

Figure 2 - Viva! Origami Series. All the books have
impactful cover designs.

Figure 3 - Explaining the act of “folding” from a
geometric perspective.

Figure 4 - Crab's creative process. Searching for the
right paper shape for his model.

(Page 37) Orisuzi (“Fold Creases”)
A Community to Be Grateful To
By Yusuke Hirahara

In the world of origami, there are many who are
salaried workers and enjoy creating models and
participating in events as a hobby.

| am one of them. | have been working for five
years, and although | thought | was a student until
recently, | have now one foot in the door of mid-career
employment.

Comparing the past five years to my time as a
student, | feel that it has become much more difficult
to increase the number of friends and acquaintances
in everyday life. The human relationships at work are
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limited, and there are not many employees of the same
age. In addition, due to differences in where | live and
our living environments, the frequency of contact
with close friends from high school and university is
decreasing.

Amidst all this, there is one community that | am very
grateful for, where | have several friends that | have
met regularly for over ten years. That community is the
origami one.

Looking back, | made my first origami friends over
ten years ago, when | started creating origami as a high
school student.

Soon after entering university, | met Kariyazono, a
senior in my department two years ahead of me, who
is currently writing a series of book reviews for this
magazine.

Furthermore, when | was an undergraduate, origami
clubs were being established one after another
at universities across the country, and there was a
movement to actively promote exchanges between
universities. | met around 20 origami friends of my
generation there. Thanks to our common ground of
origami, we have remained in touch even after entering
the workforce, and | think it is wonderful that we still
meet on various occasions. Some of my friends even
meet for unrelated reasons.

And what makes me happiest is that | am still making
more and more friends and acquaintances. At the
convention the other day, | was able to talk to several
people for the first time.

So, the proportion of my friends and acquaintances
who are involved in origami is steadily increasing.
When | was an elementary and junior high school
student, silently folding models from books by myself, |
could never have imagined that this would happen.

Now that | am getting to know more and more
people who are interested in origami, the next thing |
need to do is drag my friends who are not interested in
origami into the origami community. To do that, | first
need to increase the number of friends who are not
related to origami.

(Page 38) One Thousand and One Nights of
Origami
By Jun Maekawa
Story 8 - Fold in silvery paper. Silver origami
plane.

The following was written in the first collection of
poems by young poet Akane Yasuda, “Crystalline,”
published last year.

“A silver airplane folded from silver paper to go to the
graveyard of my broken dreams.”

Akane Yasuda

The expression “graveyard of dreams” is reminiscent
of a line from Anne of Green Gables: "My life is a perfect
graveyard of buried hopes.” Anne said, “I say this to
comfort myself whenever I'm disappointed.” When
she asked her adoptive mother Marilla if anyone’s hair
changes color when they grow up, she was coldly told,
“| don't know." In the graveyard inside Anne Shirley’s
heart, there are rows of gravestones where hopes for
black hair and hopes for having a family are buried.

However, the cemetery where Anne buried her
broken dreams has the brightness of a flower field in
a park, as she herself said, "It resonates so beautifully
and romantically.” However, | don‘t have such an image
in my mind, and the closest | can get is the image of a
bookshelf in my heart, lined with books that have been
left half-read or not yet opened.

So, | have bookshelves inside me, but | don’t have a
cemetery. So, | don’t need a silver airplane to get there,
but it's interesting that the poet associated the origami
airplane as a spell (?) to go to the cemetery in her heart.
In fact, anyone who likes origami will have the feeling
that the act of folding origami is like meditation, or
that it dives deep into the heart. And speaking of silver
paper, the following tanka poem also comes to mind.

“If you fold it with silver paper, it becomes even
lonelier, and what kind of dog it is, a dog without eyes.”
Ishikawa Minami

Is the loneliness of silver paper a feeling that is far
removed from the nature of a living thing? Some
modern origami models have eyes, but it is true that
many origami animal models have no eyes. This
loneliness is a nostalgic, gentle loneliness that is like
Anne’s “Graveyard of Hope."

(Page 39) Crease Pattern Challenge
Challenge 153: Mouse (Standing)

By Seishi Kasumi
Created: 2024/05

Paper Size: 30x30cm
Height: 12cm

This model was created based on the 30-degree
mesh structure. At first, | planned to make the front
teeth, whiskers, and eyes, but if | tried to make the face
more realistic, it would lose the cuteness and smooth
feeling of the mouse (due to my lack of technical
ability), so | gave up on making eyes and teeth this
time. However, there are still some traces of whiskers.
Mice have tails that are as long as their bodies. To make
enough space for the tail, | arranged an equilateral



triangle as shown in (Figure 1). This arrangement, in
which two vertices of the equilateral triangle that
will become the hind legs are placed on the edge of
the paper and the remaining one is placed inside the
paper, allows you to freely adjust the size of the area
by changing the number of equal divisions (16 in this
model). Although it is less realistic than the original
plan, | paid particular attention to the shape of the ears
to bring out the characteristics of the mouse. This is
the characteristic rectangular fold on the head side,
In particular, the folds that make up the ears and neck
area naturally connect to the folds for folding out the
toes of the hind legs, and this is the most important
point. In addition, | like the hexagonal structure used
to give the ears a rounded feel. <A> in the crease
pattern is the base that can be collapsed flat. The lower
right half <B> is what it looks like when it is three-
dimensional, but there are many parts that do not
express the three-dimensional shape well (parts where
only the mountain fold lines come together), so please
use it as a reference diagram for finishing. When <B>
is folded, it will be almost complete, but fine finishing
is required for the tail and hind legs. As an auxiliary
reference to help you with the folding, | have included
the irregular neck area <1/4 of the whole shown> (Fig. 2)
(Fig. 3). After folding (Fig. 2), change the position of the
folds as shown in (Fig. 3). It can be folded flat in <A> in
the crease pattern, but it can only be folded flat for a
short period of time around (Fig. 3). The entire model
will be folded while maintaining a three-dimensional
shape. Each part can be folded locally flat, so make
good use of this and continue folding.

Rabbit Ear

€ Registration for the 14th Origami
Tanteidan Nagoya Convention

@ Dates

Saturday, December 7th, 2024 - Sunday, December
8th, 2024

® Venue

Aichi Institute of Technology Jiyugaoka Campus Main
Building, 1 minute walk from Jiyugaoka Station on the

Nagoya Municipal Subway Meijo Line.

@ Number of participants

200

@ Participation fee

Price for 2 days. (Note: The price is the same even if
you only participate for one day)

[Adults] 5,000 yen (estimated)

[Students] 3,000 yen (estimated)

[Elementary school students] 7,500 yen (price when
one elementary school student is accompanied by one
guardian)

*Elementary school students and guardians must
attend the same class. Elementary school students
cannot participate alone.

@ Banquet Dinner

7th (Saturday) Only for those interested. (High school
students and above)

Participation by junior high school students and
below is not permitted.

[Adults] 5,000 yen (tentative)

[High school students] 3,000 yen (tentative)

@ Application

Information on how to apply will be posted on the
Origami Tanteidan Tokai Tomo-no-kai local area group
website after October.

http://anabas-plan.net/joas_toukai/

@ Exhibition and contest

Models can be exhibited at the venue. A creative
origami contest (limited to your own original works)
will also be held. Convention participants will vote
for one Grand Prize winner and two Excellence Prize
winners, who will be awarded prizes. We look forward
to receiving many applications.

Only convention participants will be able to
participate in the exhibition and contest.

@ Looking for origami class instructors

We are looking for people who can teach at the
Nagoya Convention. Why not take this opportunity to
participate as a teacher? For details, please check the
Origami Tanteidan Tokai Tomo-no-kai local area group
website (http://anabas-plan.net/joas_toukai/).

@ Origami Instructor Certification Exam

During the Nagoya Convention, we will also be
holding an instructor certification based on the Japan
Origami Society Origami Instructor System. We are
looking for test applicants, so if you would like to
obtain the qualification, please check the website.

Special guests

The special guests will be young Korean artist Jeong
Jae-il sponsored by JOAS and Han Ji-woo by Origami
House. We hope that everyone will enjoy a fun time
interacting with them.
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JEONG JAE IL

Born in 1993, in Korea. Currently working as a
semiconductor engineer and also active as an origami
artist. Value incorporating the feelings and atmosphere
received from various awards into my work. Rather than
precise depiction of the subject, always try to make the
most of the unique beauty of origami.

https://www.instagram.com/jaeil_origami/

HAN JI WOO

Born in 1995. Active as a creative committee
member for the Korea Origami Association. Every year,
participates in the publication of the “ORIGAMI PRO"
series, and in charge of the models and “test folding.”
Interested in creating human-figure models using the
box split technique.

https://www.instagram.com/jiwooo_origamist/

& 29th Origami Tanteidan Convention

Report
By Seiji Nishikawa

The 29th Origami Tanteidan Convention, held
over two days on August 10th and 11th, was a great
success. As with last year, we were able to use the Yayoi
Auditorium at the University of Tokyo, thanks to the
kind arrangements of Professor Hiroyoshi Iwata of the
Graduate School of Agriculture and Life Sciences at the
University of Tokyo. This year, the COVID-19 restrictions
were lifted and we expanded the number of local
participants to the venue’s capacity to 300 people, but
just like last year, the capacity was reached in about
three days. We are very happy that people are looking
forward to the convention. On the other hand, we also
heard some people say they were disappointed that
they could not participate.

One of the reasons the capacity was reached so
quickly is that for safety reasons, parents are required
to attend for elementary school students and younger,
so many families attend. This also shows that there are
many families who are looking forward to this summer’
s event, and we were glad to hear people say during
the event, “I'm really glad | brought the kids."

The convention’s basic style was to have a special
guest lecture on the first day, seven parallel origami
class programs (one more than last year), one of which
was streamed on Zoom, and 70 people registered to
participate [online] only in the Zoom stream.

The special guests for this event from the Yoshino
Fund were Tetsuya Gotami, an accordion player living
in France, and Kim Jinwoo, who also coordinates young
Korean artists. Both entertained the participants with
very interesting lectures and origami classes. Recorded
origami classes, special guest lectures, and exhibition
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tours streamed on Zoom will be available to watch
until the end of December, and participants who have
already registered have already been notified by email.
This time, on the substitute holiday, Monday, August
12th, an academic symposium (hosted by Academic
Transformation) was held, chaired by Professor
Tomohiro Tachi of the Graduate School of Arts and
Sciences at the University of Tokyo (board member
of the Japan Origami Academic Society). So, | believe
many people enjoyed the three-day origami events.

& WOD 2024 10/24 ~11/11

WOD (World Origami Days) is the period from
October 24th, the birthday of Lillian Oppenheimer, who
contributed greatly to the growth of origami around
the world, to November 11th, Origami Day, which was
established in Japan in 1980, with the goal of spreading
origami to more people around the world. OrigamiUSA
and JOAS have been working together since 2011 to
further disseminate WOD.

World Origami Days 2024, hosted by OrigamiUSA, will
take place from October 25 to November 12, 2024 (US
time) with 19 days of origami classes offered remotely.
Registration will open on September 16.

OrigamiUSA is pleased to celebrate World Origami
Days (WOD) remotely with origami enthusiasts around
the world via Zoom. OrigamiUSA’s OrigamiConnect and
PCOC teams have organized 19 days of online origami
classes from October 24 to November 11, 2024. Each day
will feature a different origami category (tessellation,
unit, shaping, etc.). This year, we have changed the
weekend hours to allow participants in more time
zones to join the live broadcast. Monday through Friday
hours are late afternoon/evening Pacific Daylight Time
(PDT), and Saturday and Sunday hours are morning
PDT. Please refer to each class for the specific hours
for your time zone. World Origami Days 2024 will be a
fundraising event for the 2025 Pacific Coast OrigamiUSA
Conference (PCOC). For more information, please visit
the OrigamiUSA WOD2024 website below.

https://origamiusa.org/wod2024

By Marcio Noguchi

[My WOD Report]

My WOD is a project hosted by JOAS that started
in 2014 to present origami models using social media.
During the WOD period, please post your favorite
folded work on social media (or the WQOD page for
Facebook). Use the “WOD Entry Sheet” to take photos
to be published. Download the designated sheet from
the official website of the Japan Origami Academic



Society, fill in the name of the work, the name of the
folder, the name of the creator of the work, and the
region (country) of residence, place the work on the
sheet, and take a photo. You can also paste the written
part into the photo (see the explanatory photo on the
WOD page). The hashtag is #MyWOD. The submitted
photos will also be used for the art museum exhibition.

[Art Museum Exhibition]

Photos of “My WOD" posted on Facebook, X (formerly
Twitter), and Instagram, as well as photos of works
submitted to the “Origami Theme Exhibition”, will be
published on the WOD page (to be announced on the
JOAS official website) from October 24th.

[Origami Theme Exhibition]

The theme is the Chinese zodiac sign for next year,
the snake. It does not matter if the submission is your
original creation, new or old.

& The 37th Origami Science, Mathematics
and Education Research Conference (Kyushu
University)
By Jun Maekawa, Kazuya Saito (Kyushu
University)

The 37th Origami Science, Mathematics and
Education Research Conference will be held on
Saturday, November 30th and Sunday, December 1st
at Kyushu University's Ohashi Campus. The conference
has been held over two days since last year as in-person
events were resumed [after Covid restrictions], and this
year will also be a two-day event. The presentations by
each researcher scheduled for the second day will also
be streamed online.

The research topics presented will cover a wide
range of subjects, including mathematics, engineering,
biology and history. Some of the content will be
highly specialized, but this will be a good opportunity
to learn about the breadth [and depth] of origami
research beyond the field, so we hope you will join. The
conference will also focus on a workshop format that
allows participants to create models with their own
hands. The schedule is outlined below.

- November 9th: Deadline for presenters (apply
online. There are no qualification restrictions for
presenters)

* November 13th: Application begins

+ November 30th, December 1st: Conference days

The Ohashi Campus, Kyushu University Faculty of
Design is conveniently located, a 5-minute walk from
Ohashi Station on the Nishitetsu Tenjin Omuta Line,
close to the center of Hakata. The Faculty of Design
aims to train designers who have scientific knowledge
of engineering and technology, deep insight into
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humans and society, and creative artistic sense. The
predecessor, Kyushu Institute of Design (1968-2003),
had a progressive slogan of “humanizing technology”
and taught how to adapt technology to human life. The
venue, which bears the name “Art and Design,” which
means design in a broad sense, is a fitting place for the
presentation of research on origami, which develops
across fields. A campus tour is also planned for the first
day. In addition to introducing unique research facilities
such as the Biofood Lab and Ceramic Lab on the Ohashi
Campus, there will also be demonstrations of a micro-
CT scanner and a ceramic 3D printer.

& Tomoko Fuse Northern Alps International
Art Festival 2024

Tomoko Fuse will be exhibiting at the Northern
Alps International Art Festival 2024, which will be held
at the foot of the Northern Alps in Omachi, Nagano
Prefecture. Her work “Paper Garden,” in which the
softness and shadows of paper create a tranquil space,
will be exhibited in the vast tatami-floored room of
Shinano Kizaki Summer College, a community college
that has been in operation for over 100 years.

[Schedule] Friday, September 13, 2024 to Monday,
November 4, 2024 (National Holiday) Closed on
Wednesdays

[Opening hours] 9:30-16:30

[Venue for Fuse's Artwork] Shinano Kizaki Summer
College (7243 Hirakizaki, Omachi, Nagano Prefecture)

[Admission fee] 300 yen or present an “Artwork
Appreciation Passport” that allows you to view most of
the art festival works

[Parking] Available (about 5 minutes’ walk to the
venue)

[Website] https://shinanc-omachi.jp/

Tohoku Tomo-no-kai Local Area Group ~
Collaboration with Origami Group ORUXE at Tohoku
University Festival

Since its inception in 2016, Tohoku Tomo-no-kai
local area group has been working with the origami
group “ORUXE" at Tohoku University. At the university'
s festival, we have been exhibiting our works together
and giving lectures to visitors. This year will be our first
participation in four years [after Covid restrictions].

The theme of this year's university festival is “Spell,”
so after discussing with ORUXE representative
Takahashi Rei, we decided that our themes would be
"Spell Autumn” and “Spell with Cranes.”

For “Spell Autumn,” ORUXE and members of the
Tomo-no-kai local area group will bring their own
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models. We would like to spell out autumn while
displaying models of plants, animals, insects, etc.
Meanwhile, we have decided that visitors will fold
various sizes of “cranes” and spell out the “cranes”
on branches that would look like a bonsai tree. We
also plan to set up a corner where you can freely fold
while looking at an introduction to the Japan Origami
Academic Society and the Tanteidan Magazine.

The Tohoku University festival will be as follows. We
were only able to secure a spot for one day, and only on
a weekday, so it may be difficult to come, but we hope
you will be able to join us.

Date and time: Friday, October 25, 2024, 9:00-16:00

Location: Tohoku University, Kawauchi Campus, C203
classroom (50-person classroom)

Exhibition theme: "Spell Autumn”

Participation theme: “Spell Cranes”

Exhibition contents: Origami work display, visitors’
creation of “crane” bonsai, introduction to the
Japan Origami Academic Society, complex origami
experience, etc.

Contact: Fukushima Kuniyuki, representative of the
Origami Tanteidan Tohoku Tomo-no-kai Local Area
Group

Email: K-fuku@mve.biglobe.ne.jp

¥ Origami House Gallery reopens

Origami House Gallery has reopened to the public,
with a fee and reservation system.

In reopening the gallery, which was closed during
the COVID-19 pandemic, there will be restrictions on
the length of stay and the number of people allowed
in.

Opening hours: 11:00-17:30 (entry until 17:00)

Stay time: up to 30 minutes

Number of people: up to 5 people per group

Tour fee: 300 yen per person (free for members of the
Japan Origami Academic Society, reservation required)
*Half of the tour fee will be donated to JOAS (Japan
Origami Academic Society).

Since reopening, the number of visitors has been 105
visitants in June, 146 in July, 159 in August, and 26 in
September (as of September 10), totaling 130,800 yen
in tour fees, of which 65,400 yen was donated to JOAS.
Please use the form to make a reservation for a tour:
https:/x.gd/TWUix
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